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B alachandra Rajan, Milton and the Climates of Reading: Essays
by Balachandra Rajan. Ed. Elizabeth Sauer. Toronto: Univer
sity of Toronto Rress, 2006. Pp. xii + 192. $45.00.
Reviewed by Blair Hoxby, Stanford University

1 her introduction to Milton and the Climates of Reading, Elizabeth
Sauer asserts that Balachandra Rajan's collection of nine essays
"undertakes the daunting literary, cultural, and political work of developing a
narrative of Milton criticism over the past sixty years" (3). That work is most
evident when Rajan tries to characterize the major trends of Milton criticism
since the appearance of his Paradise Lost and the Seventeenth-Century Reader
(Chatto & Windus, 1947).
As Rajan sees it, Milton's detractors and defenders in thel950s were all
New Critics who were relatively unconcerned with the cultural conditions of
reception. In the 1960s, literary critics who were no longer willing to call
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Paradise Lost a monument to dead ideas undertook to reconstruct them, but
in doing so they emphasized the logic and structure of the poem at the expense
of its pathos and indecision. Several of Rajan's essays provide models of the way
close readings can acknowledge the existence of both form and feeling, unity
and complexity. In Chapter One, for instance, he describes Milton's poetry as
operating in the space between two endpoints that he names the "Osiris
principle of the search and the Urania principle of vision." The "strong and
simultaneous presence of both principles" in Milton's poetry—and in many of
the poets who followed him—should not be resented as a "fundamental
frustration" but accepted as "a basic and shaping source of poetic energy" (28).
In his afterword to the volume,Joseph A.Wittreich remarks on the"mediatori
al" role that Rajan played in much of his early criticism, and that role is still
evident in his penchant for such both/and formulations in the essays collected
here (159).
When he compares Christian Doctrine and Paradise Lost, Rajan does not
conclude that they must be of different authorship, however many differences
there may be between the two. He prefers to distinguish between the public
face of the poem and its inner face: "The public face is the externally settled
result of the negotiations between the author"—a man of heterodox
opinions—"and the autonomy progressively claimed by his own poem." The
"inner face," visible only to Milton and to readers of Christian Doctrine, "is
formed out of a reading of the Bible which the author must hope will one day
become the reading that is generally accepted." In other words, Milton must
trust that the "persuasive energies" of his poem will overmatch its "external
compliances" to orthodoxy, impressing on future readers the true meaning of
the biblical texts (43). Although there were moments in this collection when
I wondered if Rajan was really doing more than coining names for theses and
antitheses that had already been advanced by previous critics—as if renaming
were itself a synthetic achievement—his discussion of Christian Doctrine is an
excellent example ofwhat is to begained by patient attempts to do justice to the
complex relationships between author, poem, and a readership that changes
through time.
When Rajan picks up his account of Milton studies in the 1970s and
1980s, he regrets the field's resistance to literary theory:it remained indifferent
to deconstructionist critics like Paul de Man, who reinvigorated the study of
Romanticism, and it left the invitation ofNewHistoricism unanswered. True
enough, but Rajan's account skips lightly over the important role that Milton
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played in the critical theory of such romanticists of the "Yale school" of
criticism as Harold Bloom and Geoffrey Hartman, and it diminishes the
peculiar successes ofMiltonists themselves. Because Miltonists never reallylost
their faith in the importance ofhistory, even in the heyday of New Criticism,
their work was of use both to historians like Christopher Hill, who wished to
rewrite the history of the seventeenth century "from below," and to political
scientists like Quentin Skinner, who believed that New Criticism did not
provide an adequate method for the interpretation of political tracts and who
argued that such tracts were speech acts that played by, or wilfully defied, the
rules of discourse that their societies recognized as conventional. The scholarly
introductions to the best volumes of The Complete Prose Works ofJohn Milton
(Yale University Press, 1953-1982) anticipated the methods and lines of
inquiry of Hill and Skinner, and Miltonists like David Norbrook and Nigel
Smith were in turn quick to assimilate the results of their new research. The
reader response criticism of Stanley Fish in the 1970s, the feminist criticism of
Mary Nyquist in the 1980s, and the republican historiography of the 1990s all
took Milton as a touchstone. I would argue that what is remarkable about
Milton studies is not its resistence to theory but its selection of theory.What was
of pressing concern to Rajan in 1997 when he looked back at the past half
decade of Milton scholarship was not, however, the opportunities that
Miltonists had missed in the previous decades but the boat that was threatening
to leave at the time: postcolonial studies.
Rajan's own attempts to demonstrate what postcolonial criticism can do
for the study of Milton are the strong point of this collection. His first effort,
"Banyan Tteesand Fig Leaves; Some Thoughts on Milton's India," remains his
best in this volume. One of Rajan's principal claims HoovxParadise Lost'vs that
it is a poem that contests itself. This essay sustains that broad claim through a
close examination of the poem's references to India, many of which are glossed
by editors as if they were unproblematic. Of the banyan tree, for example,
Alastair Fowler writes, "The proliferating tree is a tree of error...an objective
correlative of the proliferating sin that will ramify through Adam's and Eve's
descendants" (82). Rajan acknowledges the ties xRiX Paradise Lost establishes
between the banyan tree and infernal locales, yet he also insists on its status as
an innocent temple of nature: "The tree serves as shelter, although it can also
be used for concealment. It permits withdrawal into meditative depths. It also
encourages absorption in meditative coma. Its 'echoing Walks' can be selfimprisoning, but they can also prolong the cadences of voices that need to be
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heard" (83; internal quotation from PL, 4.680-85). Rajan's conclusion, after
analyzing Paradise Last's scattered references to India, is that although the
poem is not "imperialist," it is "imperial as no other poem in the canon is." In
other words, although its "imperial display" may be "consecrated to the
pervading and benevolent force of the universal and mild monarchy ofheaven,"
its "centre-circumference dispositions," its hierarchical human relationships,
and its celebration of the imposition of order on chaos are all too easily
translated into secular analogues in the "arena of power" (87-88). '^Paradise
Lost is the work of a totalizing energy by which dreams of empire cannot but
be nourished," yet the "poem's foundations (as distinct from those of the
imperialism that appropriated it) include a concept of Christian heroism that
can be perceived as leading through Prometheus Unbound to the nonviolent
strategies than gained India its independence" (88). The independence that
Rajan ends his volume calling for will only be achieved if modern societies
distance themselves from globalism's impulse to reduce humanity to a
homogenous "will to material betterment" (148).
This is a handsome collection of recent essays byone of the grand old men
of Milton studies, made all the more useful by Sauer's excellent headnotes,
which place Rajan's essays in context. Rajan's plea that Milton studies not
ignore the questions beingposed by postcolonialism and globalization had been
anticipated by a few critics and has been answered by others: David Quint's
Epic and Empire: Politics and Generic Form from Virgil to Milton (Princeton
University Press, I993),DavidArmitage's "John Milton: Poet against Empire"
(in Milton and Republicanism, ed. David Armitage, Armand Himy, and
Quentin Skinner [Cambridge University Press, 1995]), J. Martin Evans's
Milton's Imperial Epic: Paradise Lost and the Discourse ofColonialism (Cornell
University Press, 1996), Paul Stevens's "Paradise Lost and the Colonial
Imperative" (in Milton Studies 34 [1996]: 3-21), Steven Pincus's "Neither
Machiavellian Moment nor Possessive Individualism" {inAmerican Historical
Review 103 [1998]: 705-36), Anne-JuliaZwierlein's"PandemonicPanoramas:
SurveyingMilton's 'Vain Empires' in the LongEighteenth Century"{inMilton
and the Terms of Liberty, ed. Graham Parry and Joad Raymond [D. S. Brewer,
2002]), the present reviewer's Mammon's Music: Literature and Economics in
the Age of Milton (Yale University Press, 2002), and Elizabeth Sauer's own
Milton and the Imperial Vision, ed. Rajan and Sauer (Duquesne University
Press, 1999) all weigh in on these questions. Some accept and others reject the
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assumptions of postcolonial criticism. But they share an interest in the
questions, What were Milton's views of contemporary attempts to expand
world trade and impose political authority in new domains? And what role,
intended or ironic, did his great epic played in the development of the British
empire and the evolution of the world commercial system? Rajan's answers to
these question may be profitably set in dialogue with theirs.

Clare Haynes, Pictures and Popery: Art and Religion in
England, 1660-1760. Aldershot: Ashgate, 2006. Pp.xi+ 185.
$99.95.
Reviewed by Grant Tapsell, University of St. Andrews
Fittingly for a book on art and religion in England between 1660 and 1760, this
is a remarkably chaste work. The reader rapidly becomes accustomed to an
extraordinarily high level of qualification and diffidence: "may," "I believe," "I
suspect, "it is difficult to grasp," and the like all adorn the text liberally. In a
single paragraph we are exposed to two "perhaps"es, a "might possibly," and a
"may have been" (94). If Haynes holds her scholarly paintbrush with
considerable anxiety, she also works on a small canvas. At 139 pages of main
text.Pictures and Popery is best read as a long essay, bulked out by4l black and
white illustrations of varying quality and usefulness and a secondary bibliogra
phy that runs to 31 pages. The scale of the latter is not fully reflected in the
main text and footnotes, where statements such as "collecting is so underresearched. Perhaps when more work has been done in the archives in relation
to collections we may be able to understand spectatorship better" (90 n. 62) do
not inspire confidence.
All this is a shame because the central paradoxes the book seeks to address
are so interesting. As H aynes notes, it is striking that the works of art that were
most prized in Protestant England were "Roman Catholic in subject matter
and provenance" (1). And although the Church of England had "strongly
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worded doctrinal statements against the use of images and a long history of
periodic iconoclasm" many ofits churches featured an array ofreligious imagery
(1). Furthermore, Haynes has chosen her period well. The century from 1660
to 1760 was not only well past the first flush of Reformation thought on images
and iconoclasm—with all its massiveattendant historiography— but it also saw
considerable political, cultural, and social change in England that interacted
with art in many intriguing ways. This was an era in which one of Charles ITs
Catholic mistresses could be portrayed as the Virgin Mary, and Hogarth's
engravings depicted nightmarish visions of social dislocation and despair.It was
also a time of considerable uncertainty and anxiety for the Church ofEngland.
After the Restoration of the monarchy in 1660, should the established church
seek to comprehend as many Protestants as possible within a broad church
settlement? Or would that merely pander to the sectaries who many felt were
king-hilling dissidents whose violent antics played into the hands of Protestant
England's Catholic enemies?
Haynes is alive to many of these issues and conflicts. In particular, the
continuing conflicts over the nature and identity of the Church ofEngland
allowed for several different perspectives on the suitability or even safety of art
for religious purposes to coexist uneasily within all levels of the establishment.
For some contemporaries, art remained a useful way mentally to prepare
individuals for worship; for others, pictures were too prone to attracting
worship in their own right. Haynes is surely right to stress the importance of
physical context: what was suitable for a gentleman's private perusal was one
thing, what was acceptable in a more public environment open to less
discerning eyes quite another. Here "judgment" was obviously crucial. In a
world of powerful social stratification, the multitude could not be relied upon
correctly to interpret difficult issues. (An analogy could be drawn to the finer
points of predestination, which many bishops were keen to have their clergy
exclude from sermons.) At a more picaresque level, we are treated to some
splendid examples. It is charming to be reminded that a leading Whig bishop.
White Kennett, may have been portrayed as Judas in a painting commissioned
by a disgruntled high church vicar in 1714 (126). And Jacobite historians can
take heart from the alleged inclusion of a portrait of the Pretender's wife,
Clementina Sobieska, in a painting at St Clement Dane's, though Haynes
fastidiously suggests that both cases may simply have been cooked up by
unscrupulous parish leaders in order "to make sordid political capital" (134).
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Nevertheless, there is no getting away from the fact that this is a "thin"
book in more ways than physical size. Its key section is Chapter Five,
"Ornamenting Anglicanism," which shows "how ambiguous the role of the
image was in the Church of England" (102). Unfortunately this comes after
101 pages of—in essence—prologue, discussing the role of the Grand Tour on
the formulation of elite taste; a case-studyof the status of the Raphael Cartoons
that were displayed in Hampton Court Palace from 1699, particularly the ways
in which they were "strategically resignified" for a Protestant audience; and the
place of Catholic pictures within English art collections. Once the role of
religious imagery within the Church of England is broached, there is a strong
sense it is simply a preparatory exercise to "a more substantial contribution"
that Haynes plans in another project provisionally entitled Idol or Ornament?:
Art in the Church of England (102 n. 1). The first thoughts that

provided

sadly then turn out to be recycled, since two of the chapter's core exam
ples—that of a "graven image of St Michael" in All Hallows Barking (by-theTower) (112-20), and pictures of the Apostles in Moulton parish church,
Leicestershire (121-25)—have already been discussed in freestanding essays
published elsewhere. (A third key subject in the chapter—representations of
Moses and Aaron—will also receive separate, article-length, treatment: 132 n.
111.)
We are left with some frustratingly untouched issues. The most important
of these has to be the relationship of English Protestant developments to those
on the continent. Can we really be sure that "texts with figures of Moses and
Aaron" were "a uniquely Anglican form of altarpiece"? Without careful
discussion of Lutheran traditions in northern Europe, this and the status of
other artistic trends and ideas must remain murky. Temporally, too,we are left
wondering about wider issues. In particular, the nature of the Laudian legacy
receives little treatment here (esp. 107), although Ken Fincham and Nicholas
Tyacke's forthcomingwork on altars will almost certainly open up the field for
future historians. Haynes can be admired for writing an immensely honest
book that ends where it began, with the admission that "no key was to be found
to unlock the paradox ofBritish taste for Catholic art" (139). But readers of
Pictures and Popery may come away finding the last line of Horace Walpole's
description of Anthony Van Dyck's Rest on the Flight into Egypt suggestive of
what the English found really important in art: "In the air are two partridges
finely painted" (89).
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Jason McElligott, ed.. Fear, Exclusion and Revolution: Roger
Morrice and Britain in the 1680s. Aldershot: Ashgate, 2006.
Pp. xii + 228. $99.95.
Reviewed by Tony Claydon, University of Wales, Bangor
The emerging edition of Roger Morrice's Entring Book is one of the most
exciting projects in early modern British historiography. When completed, it
will make available a massive source, compiled by the Whig non-conformist
Roger Morrice between 1677 and 1691, which recorded its author's views of
the turbulent news of the era in nearly a million words. Along the way, the
edition has stimulated new research from its directors and others, as well as
prompting a major international conference in Cambridge and this collection
of essays, both organized by the project's research assistant, Jason McElligott.
As a snapshot of scholarship in the Restoration era, the volume is quite
excellent. Individual contributions update and question our understanding of
key areas, including the nature and role of an emerging public sphere, political
structures in the first age of party, the genres of writing used to debate the
fundamental issues of religion and constitution, and the place of England in a
wider world. Print culture is handled by essays by Geoff Kemp on the career of
polemicist and censor Roger L'Estrange (examining the paradoxes of a man
expanding the free exchange of ideas as he used pamphlets to condemn it); by
David Wykes on the antiquarian Ralph Thoresby (revealed as a man whose
otherwise dry scholarship was driven by attempts to understand contemporary
religious persecution by examining the lives of early Christians); by Michael
Mendle on published accounts of state trials; by Andrew Starkie on Gilbert
Burnet's history of the reformation (which must now be read as a living
contribution to exclusion crisis arguments); and by Kate Loveman on the use
made by "rogue" biographies in those same crisis exchanges, a piece which
underlines Kemp's and Mendle's emphasis on the flexibility and semantic
instability of the print products used in this early paper war. London politics
is covered by Gary de Krey, who writes on the subtle and complex reactions of
the capital's dissenters to the 1680s declarations of indulgence; by Clare
Haynes, who outlines a stru^le over religious imagery in Barking and so
reminds us thatdisputes characteristic of the original reformation persisted well
into theStuart epoch; and by Charles-Eduoard Levillain,who concentrates on
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reactions toJames's and William's armies during the Glorious Revolution and
suggests that the prince of Orange's sensitivity to civilian fears may have been
vital to his success. Meanwhile, the organization of the Whig movement is re
visited by N ewton Key, who outlines the role of feasting in creatingsolidarities
and identities, and by Melinda Zook in a nice piece on female activism.
Elsewhere Robin Gwyn assesses the huge impact of Huguenot refugees on
English opinion, and Mark Knights rounds offwith a thought-provoking essay
on contemporary analyses of politics. Knights argues that models of individual
judgment based on conscience were slowly replaced by an understanding that
people were motivated by this-worldly "interest" as the seventeenth century
moved on. Although he himself does not stress this point, it is possible that
such a shift allowed people to understand that others might hold different
views than their own for concrete and comprehensible reasons, and that this
may have paved the way for the more stable management of disagreement
which marked the post-1689 era.
In addition to these individual riches, a clear andstimulatingintroduction
by the editor brings out the common themes of recent work, especially the
growing recognition that many people were driven by a profound sense of
foreboding about the future of the protestant religion. This fear, McElligott
argues, lay behind almost all of the tensions of Mortice's era, and—as the
different essays repeatedly demonstrate—it was conceived in a wide European
context, was thought to be part of a long-term unfolding of historical processes,
and wasstoked by vigorous news networks which conveyed and just sometimes
embellished thesufferings and setbacks of reformed Christians throughout the
world. This far, the collection and its introduction go with the grain of most
recent scholarship of the Restoration era. More controversially (but for this
reviewer, correctly), McElligott argues modern stress on a "British" context for
Stuart events may be overplayed. The editor's deep acquaintance with Mortice's
compendium has led him to conclude the interaction between England,
Scotland, and Ireland was surprisingly a "non-theme" of the material. The
compiler of the Entring Book showed relatively little interest in events in the
northern and western kingdoms, and this prompts McElligott to wonder how
far many English people cared much about the Scots or Irish. As is acknowl
edged, Morrice was based in London, and this may be the cause ofhis ignorance
of his kings' other realms: but this did not blind him to Dutch politics, the fate
of French protestants, or the internal affairs of the Holy Roman Empire.
Perhaps, therefore, scholars need to direct more attention to the continent
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when understanding the subjects of the Restoration monarchy and less to
Dublin or Edinburgh—or at least to consider that "British" politics need to be
understood as a subset of far wider European issue in the English mind.
If the collection has weaknesses, they relate to the eclecticism of its
contributions. The essays range over many themes, and while this is interesting
and allows the points made in the introduction to be demonstrated in a variety
offields, it leaves the reader wondering why these particular topicswere chosen.
Strangely, Morrice does not provide the linking element. Some essays relate
closely to him, or his concerns, but others hardly mention him beyond noting
that he lived at about the same time as the events they describe, and some fail
even to do this. Nor is the book organized to stress clusters of concerns. Pieces
are listed alphabetically by author (except for the Knights essay, which comes
at the end without being formally endorsed as a conclusion), and this both
disrupts chronology and separates some obvious bedfellows. This reviewer, for
example, longed for a sub-section on historical scholarship which would have
included Starkie on Burnet and Wykes on Thoresby; a section on London and
the revolution to unite the pieces by Dc Krey, Gwynn, and Levillain; or a
section debating the nature of the public sphere which would have brought
Kemp's and Knight's pieces together (paradoxically this would have happened
if Knights had been left in his proper alphabetical place: did his essay come in
after the proofreading stage, when page numbering couldn't be altered?). In the
end, though, these are minor quibbles with a collection which exemplifies
current scholarship, and which this reviewer will be transferring straight to
student reading lists.
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Michael Mullett, gen. ed., English Catholicism, 1680-1830.
6voIs. London: Pickering & Chatto, 2006. Pp. 2714. £495.00.
$840.00.
Reviewed by Anna Battigelli, SUNY, Plattsburgh
Anyone working on English Catholics of the long eighteenth century will be
delighted by this carefully edited six-volume facsimile reprint of English
Catholic literature. Its appearance marks a major advance in identifying and
understanding the complex nature of English Catholicism after the age of
persecution (1559-1685) but before Catholic emancipation in 1829.
Specifically, it helps resolve three challenges facing anyone interested in
becoming familiar with an English Catholic tradition. FindingEnglish Catholic
texts is the first challenge. Locating English Catholic texts is painstaking
because these texts are often oddly indexed under pseudonyms or under titles
alone. Many Catholic authors are indexed under several names, often lacking
cross-references. Seeond, these texts often fare badly over time. Written under
conditions that often compromised their appearance, texts frequently have ink
that has faded from or bled through pages, reducing some passages to near
illegibility. Those compromised conditions also led, especially in earlier times,
to unusual orthography: Thomas Macaulay famously discarded English
Catholic writers for "spell [ing] like washerwomen"—willfully overlooking the
fact that many of the texts to which he referred were set either by non-English
printers on the Continent before being smuggled hastily into England or by
apprentices working under the besieged conditions of the English Catholic
press. His slur has had an inordinately long staying power, making the
sometimes sloppy visual appearance of texts an obstacle to recognizing their
contents' intellectual robustness. Third, understanding the contexts in which
these texts were produced and the characters of their authors requires time and
extensive reading, including an understanding of the works to which they
respond and the erudite tradition of Christianized Classicism on which they
draw.
Macaulay's grand dismissal, with its reification of the image of the English
Catholic as illiterate,superstitious, unbookish, and willfully ignorant, is belied
by the richness, erudition, diversity, and thoughtfulness of the texts reproduced
in this splendid edition.The reader will find here an excellent compendium of
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texts, many of them excerpts, constituting the 150-year middle stage of the
post-Reformation English C atholic tradition. The volumes are organized under
two categories: "religious controversies" and "church teaching," signaling the
pull of two opposite forces as writers either did combat with anti-Catholic
polemicists or, as was increasingly the case after the fall of James II, retreated
from public debate to pastoral and catechetical duties, instructing readers in
devotional life and church teaching.This tension between electing to do battle
with a hostile external world and turning quietly and methodically to the
didactic needs of an internal community informs the English Catholic
tradition, whose writers often alternate between these two modes. Three
volumes reproduce religious controversies, dividing them into three periods:
Volume One (I685-I736), Volume Three (I736-I79I), and Volume Five
(I79I-I830). The remaining three volumes reproduce texts on church
teaching. These volumes' titles vary, reflecting the shifting needs of English
Catholic culture. Volume Two presents "English Catholic Writings on
Devotion, Prayer, Liturgy, Instruction, Hagiography and Church History,
1686-1755"; Volume Four reproduces "English Catholic Writings on
Hagiography, Pious Biography and Church History, Prayer, Liturgy and
Instruction, 1755-1778"; and Volume Six offers "English Catholic Writings
on Liturgy and Prayer; Devotion, Instruction and Scripture; Hagiography,
Church History and Pious Biography, 1777-1823." Because many of the texts
are excerpts, readers may want to find the complete texts elsewhere, but the
once labor-intensive task of identifying these writers is here suddenly jumpstarted.
Additionally, these facsimiles are wonderfully legible. They have been
digitally cleaned up, with smudges, dirt, and other "noise" removed, pixel by
pixel, by Pickering and Chatto's production team. The acid-free paper and
sewn, rather than glued, bindings make for volumes that will last. The
significance of having such clean and luxuriously bound copies of these texts is
great, not least because it helps overcome Macaulay's suggestion that the
appearance of English Catholic texts signals their substandard intellectual
content. Reading these texts in their newly pristine condition plunges one into
the dialogic mode that constitutes early modern Christianity in England.
Almost all these texts are responses to previous texts; one cannot fully
understand them without first understanding the context thatproduced them.
Here, too, Mullett is extremely helpful. Each text is prefaced by a brief but
learned introduction that provides relevant contextual orientation about both
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text and author. These introductions efficiently summarize the controversies,
facilitating reading of the text and familiarizing readers with the authors.
Mullett points to the fact, for example, that the outline of John Gother's career
is evident in the provenance ofhis texts. He appears in 1685 pseudonymously
as "J. L." or John Lovell as the author of A Papist Misrepresented and Repre
sented: OraTwofold Character of Popery. In parallel columns, he sets out twin
views of Catholicism: one the distorted anti-Catholic stereotype familiar to
readers of Narcissus Luttrell's fear-ridden diaries, in which Catholics figure as
national menaces; the other, a sober and correct view of Catholic doctrines and
practices. By 1686, as a consequence of James's ascendancy, Gother's now
anonymous reply to Edward Stillingfleet's attack on A Papist Misrepresented
boasts its royal patronage on its title page, which notes that it is printed by
Henry Hills,"Printer to the King's Most Excellent Majesty for his Household
and Chappel." Gother's work during James's reign not only defends Catholic
doctrine and practice, drawing heavily and learnedly on patristic texts to
establish the credibility of Catholic tradition; it also goes on the offensive,
boldly chastising Anglican preachers for their vehement anti-Catholicism.
After the fall ofJames, Gother shifts gears, retiring to serve as resident priest to
George and Anastasia Holme at Warkworth, Northamptonshire untilhis death
inl704.Therehem ay well have comeintocontactwithJohnD ryden, who was
related by marriage to Anastasia (Stafford) Holme and who was also undergo
ing a transformation. Having been ousted from public office for his religion,
Dryden soon became a spokesman for the English Catholic minority. In his
retirement, Gothet left controversy to take up pastoral and devotional work.
His eminently practical spirituality departed from the otherworldliness of
mystics like the Benedictine Augustine Baker, finding a spiritual mode in
keeping with a specifically English culture. Though he continued todraw on his
sophisticated command of Church tradition, the parade of learning evident in
the earlier controversial works is replaced by a clear and robust approach to a
largely Scripture-based spirituality. After his death, in theless rigidlypersecuted
world of Georgian England, his spiritual works were reprinted in sixteen
volumes, with his name clearly given in the title, Mr. Gother's SpiritualWorks
(1718). The changing provenance ofhis books reflects the changing fortunes
ofEnglish Catholic writers during a relatively short span. In Gother's work, we
see the emergence of a specific brand ofEnglish Catholicism, permeated by a
need to accommodate to its native and Protestant climate.
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Like Gother, many English Catholics writing during the long eighteenth
century emphasized the "English" nature ofEnglish Catholicism.For them, the
Pope was a spiritual, not a politicalauthority. This monarchist Catholicism was
mapped out by James Maurus Corker, the Benedictine who is said to have
received Dryden as a convert. Corker's highly influential Roman Catholick
Principles (1680) predates the startingpoint for the volume and is therefore not
included, although it is referred to in the introduction and by writers like
Joseph Berington (1743-1827),who not only subscribed to Corker's brand of
Catholicism but also printed a revised version of his treatise in 1785 (also not
included). The proponents ofthis monarchist Catholicism hoped to overcome
English fears that Catholics could never be loyal subjects because their divided
allegiance to both the Pope and the monarch would always lean in favor of the
former. In tract after tract, many English Catholics worked to reconcile
Catholic and English identities. This could at times lead to Catholics turning
on Catholics, as was the case in Hugh Tootel's attack on the Jesuits in The
Secret Policy of the English Society of Jesus (1715). Similarly, Charles Butler's
blunt denial of the Pope's temporal authority ih.^« Address to the Protestants
of Great Britain and Ireland (1813) led to charges of Gallicanism. At its best,
this effort to reconcile English andCatholic identities culminated in the toughminded lucidity of Richard Challoner's work, which could both address
Protestant objections by demonstrating the Scriptural basis of Catholic claims
and unite the English Catholic community, providing popular devotional
guides and redefining the community's sense of itself from a small minority to
a large and atemporal community of saints.
But Corker's and Challoner's were not the only brands of Catholicism to
emerge from these texts, and one of the advantages of Mullett's compilation is
his keen awareness of the variety ofEnglish Catholic modes. In his lengthy and
lucid general introduction, he highlights intra-Catholic conflict, which
complicates any effort at fixing a single English Catholic identity. From the
early battles between seculars and the regulars over the oath of allegiance
emerged two strands of Catholicism. The first, in Corker's mode, came to be
known as the Cisalpine tradition;it emphasized accommodation, downplaying
Catholicism's foreign, "Romish," or unworldly spirituality. The second
tradition was an Ultramontane Catholicism that treasured Catholicism
precisely for its distance from a popular English and increasingly rationalist
spirituality. The former downplayed the excesses of Marian devotion and
betrayed what Mullett refers to as "a coolness over miracles and the material
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paraphernalia of piety, suspicion of medieval Scholasticism, [and a] dislike of
excessive veneration of the saints' (xxiv). Predictably, these writers looked
dismissively at monasteries and monastic life. But if Cisalpine Catholicism fit
the rationalist spirit of the eighteenth century, Ultramontane Catholicism
came to seem "modern" as the eighteenth century came to a close. By looking
to "a pre-Reformation, exclusively Catholic" past, and demonstrating a
"deliberate antiquarianism," the Ultramontanes were "in fact close akin to the
new spirit of the age—the rising age of Romanticism" (xxv). Just as William
Wordsworth celebrated the "intent to adore / The Deity, with undistracted
mind, / And meditate upon everlasting things / In utter solitude," Ultramon
tanes like John Milner celebrated mystery and supra-rationalism. These twin
strands within Catholicism—an effort to accommodate a native English
rationalist spirit infused by Protestantism, and an interest in countering that
spirit by clinging to an otherworldly past—often find themselves within the
same author.
If we learn about these authors and their traditions, we also learn about
the broad range of Catholic readers, for whom reading was a religious activity
that substituted for attending Mass, which was forbidden. The variety of the
English Catholic community's literary activity emerges in this edition:
catechisms andEnglish Bibles were distributed; money was raised to hire priests
to teach young Catholic children about their faith; controversial texts were
handed about to keep abreast of heated debates. Though laymen like Dryden
appear here, most authors are highly educated priests who found themselves
addressing a broad range of readers, ranging from a learned elite, at home with
Latin and Greek and steeped in Church teaching, to the barely literate, who
were best taught using a clear and pragmatic style devoid of the dense
allusiveness of the controversial work. Heavily documenting their controversial
work with Latin and Greek passages when engaged in controversy but holding
back on unnecessaryerudition when a robust and straightforward English style
seemed more appropriate for catechetical work, English Catholic writers were
adept at modulating their tone, using many voices and styles.
In choosing his beginning and endpoints as 1685 and 1830, Mullett
focuses on the period of "legal repression without intense or sustained
maltreatment" (ix). The logic behind this choice is obvious, and it helpfully
highlights the context of eighteenth-century writers who found themselves
navigating the tensions listed above. Inevitably, one wishes for more, particu
larly from the period between 1660 and 1685, when English Catholicism re-
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emerges with restored hopes of toleration or even reconciliation. The debates
of the first twenty-five years of the Restoration, and particularly the turmoil of
the Popish Plot, have repercussions for the later period. "Works by Corker,
Serenus Cressy, Christopher Davenport, John Vincent Canes, Thomas
Godden, and others would have helped to adumbrate further the tradition of
English Catholicism. But this would add an additional volume to an already
exorbitantly expensive multi-volume set. The promise of this set is that it will
help us see more fully not just the English Catholic tradition but its contested
but vital role in formingEnglish nationalidentity.The price tag,however, leads
one to worry whether this valuable selection of tracts has been recovered from
one kind of obscurity and placed—lavishly and beautifully— into another, since
many college librarians will balk at the set's price. Still, Michael Mullett has
provided a splendid opportunity to begin the task of reading and understanding
an entire tradition that has long been overlooked. "With its lucid general
introduction, its bibliographical essay, useful notes, and carefully devised index,
this is a set libraries cannot afford not to buy.

Jennine Hurl-Eamon, Gender and Petty Violence in London,
1680-1720. Columbus: Ohio State University Press, 2005.
Pp. xii-h 213. $44.95.
Reviewed by Janice Turner, University of Hertfordshire
Jennine Hurl-Eamon's Gender and Petty Violence in London, 1680-1720,
provides a welcome contribution to our understanding of the relationship
between gender and the plethora of minor acts of violence and discord that
punctuated everyday life in late seventeenth- and early eighteenth-century
London. Basing her research on a combination of a sample of over 7,000 assault
recognizances from "Westminster Quarter Sessions between the years
1680-1720 and a wide range of material from the Middlesex Quarter Sessions,
the OldBailey Proceedings and theBishop ofLondon's Consistory Court, Hurl-
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Eamon provides a new level of detail to our understanding of evolving social
mores and gendered behaviors.
•
The prohibitive cost of a private prosecution meant that the majority of
crimes committed by Londoners were never brought to trial. Hurl-Eamon
reveals that a more affordable option was nevertheless available to many. This
involved seeking out a Justice of the Peace, who after listening to the charge
could, for a fee, issue a recognizance binding over the perpetrator of an assault
till the next Quarter Sessions, where they would be forced to explain their
behavior in open court. It was this process of binding over petty offenders that
resulted in the creation of the thousands of recognizances that survive among
the records of the Westminster Quarter Sessions. Hurl-Eamon defines petty
violence or assault as "relatively minor but nonetheless unacceptable" acts
including violent assaults, defamation, rape and riot (2). Characteristic
recognizances include the slip ofpaper recordingjames Lewis's 1716accusation
that Diana Laughlin threatened "to Kill him with a knife she then had in her
hand, unless he was Lewd with her" (24) and the perhaps more typical1719 slip
recording Steven Davdale's charge against Sarah Boddy,"for violently assaulting
[him]...without any provocation" (25).
Hurl-Eamon organizes this material into two main sections. Chapters
One to Four are written from the perspective of the victims ofpetty assault and
explore the relatively cheap and speedy justice available to anyone with just a
few pence to spare. Chapters Five to Seven focus on the perpetrators of assault
who are exposed in the records created in this rough and ready system. In each
unfolding chapter, Hurl-Eamon returns to her theme of the relationship
between the gender of both the victims and the perpetrators of the crimes
recorded and the underlying patterns of behavior they reveal.
Up until now historians have largely ignored the recognizances, and for
good reason.They take the form of thousands ofdisorderly pieces ofparchment
and paper, frequently difficult to read and to handle, with repetitious and
frequently formulaic language. But as historians come to be ever more pre
occupied with the character of social and gender relations in the past, the
historical value of the snippets of description contained in these sources seems
to grow ever greater.Hurl-Eamon's agenda as she delvesinto this mass of detail
is to question the emphasis on male behavior found in much of the historiogra
phy of early modern violence.
Chapter One argues the importance of investigating crimes of petty
violence as opposed to more serious crime. Building on this perspective. Hurl-
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Eamon describes and defines contemporary views of petty violence and the
social boundaries expected to be observed by early modern Londoners. In
Chapter Two, she turns her attention to how assault prosecutors, both male
and female, were empowered through the process of securing a recognizance
from Justices of the Peace sitting in petty sessions. Using a colorful array of
cases giving the reader a remarkably intimate glimpse of early modern life, the
author describes how these "savvy prosecutors' (17) used their knowledge of
the system to manipulate the outcome. In particular, Hurl-Eamon deploys the
notion and category of "victimhood," with its associations with a powerful
social rhetoric, to explain the source of the authority being deployed by the
victims of assault (16-17). She argues that both male, and female victims self
consciously portrayed themselves as injured and defenseless in order to enhance
their chances of winning the support of the Justice. The prosecutors who
emerge from this analysis are active participants in a petty, but nevertheless
persuasive, theater of justice. Hurl-Eamon contends that prosecutors ap
proached the courts as both victim and aggressor using tactical language to
further their claims and that this represents a kind of "self-fashioning" that
historians of female involvement with thecriminal justice system have hitherto
ignored (24).
In Chapter Three, Hurl-Eamon investigates sexual assaults that were
predominately committed by men on women. She argues that despite the fact
that close to eighty percent of all the men charged in England with sexual
offences were acquitted, sexual aggression was nevertheless taken very seriously,
and not allowed to go unchecked. She demonstrates that many more men were
charged with the misdemeanor of attempted rape at Westminster Quarter
Sessions than were tried or convicted of the felony charge of rape itself at the
Old Bailey. While Hurl-Eamon does not argue that women were empowered
by this procedure, she infers that they were willing to see a limited form of
justice done in the way of a fine, in preference to taking the chance of going to
court in pursuit of a felony conviction that had little chance of success. The
public censure created by raising the recognizance may itself have played a part
in the court's attempt to curtail male sexual aggression. Hurl-Eamon expands
on this theme by analyzing the gendered behavior of the Mohocks, a group of
young rich male libertines, who caused panic and fear in London in the spring
of 1712. She concludes that this scare and its subsequent publicity led to a
noticeable increase in the censoring and prosecution of libertine behavior. In
combination with the evidence for the regulation of sexual violence found in
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the recognizances, Hurl-Eamon is able to paint a picture of a rather more
ordered and disciplined system of gendered relations for early eighteenthcentury London than is found in much of the recent literature.
Chapter Four concentrates on domestic violence. In it Hurl-Eamon
brings to light a collection of recognizances issued on behalf of battered -wives
and pregnant women by the Westminster Justices. She has found that 87 of the
7,129 recognizances issued between the years 1685-1720 specifically mention
that the victim was pregnant. Although this is not an apparently high
percentage of the total, she argues that the mere fact that pregnancy is
mentioned substantially sets these recognizances apart from the majority,
which normally make no reference whatsoever to the physical condition of the
victim. That aJustice of the Peace took this information into consideration is,
in Hurl-Eamon's view, evident by the distinctive nature of these records which
suggest in turn that pregnant women gained an extra measure of sympathy from
the courts. There is no question that the law still interpreted a husband's right
to physically chastise his wife in terms of "due correction." However, HurlEamon's point here is that circumstances such as pregnancy left women with
a narrow, but recognizable space from which to make their claims heard. By
fashioning themselves as good wives and mothers, she argues that some women
succeeded in effectively using this male dominated justice system to their own
ends.
Chapter Five provides a statistical analysis of the interrelationship
between gender and violent assault, which demonstrate that female assailants
accounted for a surprisingly high percentage, over one third of the total. This
is an important finding in light of the traditional and often recounted
perception of the essentially male nature of violence, both in early modern
London and elsewhere. In Chapter Six the author turns her attention to the
role of perpetrators of petty violence in the form of private disputes, riot, and
political protest. Chapter Seven stays with the theme of riot, but the emphasis
shifts to that of female assailants and women's involvement with eighteenthcentury political protest. While contending that men were more likely to
physically attack City officials, for instance, Hurl-Eamon argues that many of
those prosecuted for actually raising a riot were women and that riots were a
significant avenue for the expression of women's petty violence (107). This
argument supports the work of historians such as Robert Shoemaker, whose
The London Mob: Violence and Disorder in Eighteenth-Century England
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(Hambledon, 2004) has demonstrated a similar pattern for Middlesex as a
whole.
Gender andPetty Violence in London will take a well deservedplace among
an expanding volume ofwork addressing gender relations and crime in the early
modern period.Where Hurl-Eamon breaks new ground is in her analyses of the
records of petty violence, which provide a distinctive insight into everyday life
in Europe's largest city. Overall, the book demonstrates that both men and
women perpetrated, and were victims of, petty violence, and that while highly
gendered patterns of behavior can be found among the recognizances, it is
unreasonably simplistic to merely equate violence with masculinity alone. HurlEamon has also clearly established that acts ofpetty violence carried out hymen
or women were largely unacceptable in early eighteenth-century London: the
thousands of recognizances issued by JPs attest in every line to that fact. This
book significantly changes our image of early modern London, and in the
process makes that image ever more believable and comprehensible.

Alysa Levene, gen. ed. Narratives of the Poor in EighteenthCentury Britain. 5 vols. London: Pickering & Chatto, 2006.
Pp. 1792. £450.00. $750.00.
Reviewed by Mona Scheuermann, Oakton Community College
Pickering&0[izx.t6siive-yo\\xmcNarratives of the Poor in Eighteenth-Century
Britain is as close to a perfect compilation as one could ask. Its editors have
written illuminating introductions to each volume and to each major series of
documents that provide important contexts for the documents; these
introductions also suggest some of the themes that a reader might want to
follow while looking at any given series of texts. The texts themselves are
fascinating, whether they are the various series of letters bouncing back and
forth between those who cry for assistance and thosewho have the institutional
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means to assist them or the charters and other founding documents of several
of the most important of those institutions.
The documents in Narratives of the Poor make available to us the voices
of the poor themselves as well as those who actually dealt with these poor
people (as opposed to those who theorized about them). Having become
acquainted with the people in these letters, I could not forget them. Like good
fictional characters, these uneducated, barely literate supplicants had entered
the circle of people I know.The editors of these volumes have pulled off quite
a trick, for it has long been a given that modern scholars know little of the
thoughts and perspectives of the poor because we almost never get to hear their
"voices." The reader might wish to have more of their thoughts beyond the
correspondence the poor created in trying to deal with the bureaucracies that
addressed some of their most pressing needs, but it is wonderful to have the
documents that Alysa Levene and her team of volume editors have made
available.
Levene reminds us that both charities and the Poor Laws "produced a
prodigious amount of material relating to their day-to-day business' and notes
that the current collection attempts to consider "the full range of narratives
concerning the poor [so] that we can fully appreciate the place that they
occupied in their social, economic and cultural worlds" (I, vii). One of the
truths about the poor in this period is that it is often quite difficult to
differentiate the poor from the rest of the laboring population, as the line
between the two groups could move with relatively small changes in health,
indebtedness, availability of work, even climate conditions.
Levene uses the first part of her "General Introduction" to provide an
overview of who the poor were in this period and how they might have fallen
into need. The overview summarizes recent scholarship in this area, and while
it brings little new to scholars of poverty in the eighteenth-century, it serves as
a useful introduction to theoriesand sources for newcomers to the field. Levene
argues that "the form and spirit in which [charity] was given changed
substantially after 1700" (xii). Charity earlier had been supported by willed
bequests and, even earlier, church benevolence. "Over the eighteenth-century,
and most notably from 1740, it became focused on donations made during the
course of the donor's life, and on collective forms of action. The joint-stock
company became a model for the power of the collective over the individual"
(xiii). Examples of this kind of charity were the general hospitals in London and
other large towns. Levene notes that certain vulnerable groups in society,such
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as poor pregnant women, abandoned children, and penitent prostitutes became
the focus of charity; poverty connected with "life-cycle events" is a major focus
of the five volumes presented here. Such "life-cycle events"are remarkablyvivid
in the documents presented by Levene and her co-editors and are one of the
most fascinating foci of these texts.
The 1740s and 1750s present a remarkable outpouring of charity: the
foundation of the London Foundling Hospital, the Magdalen Hospital, and
several other major institutions. In all of these, the poor had to conform to the
ideals of their benefactors or risk expulsion, thus presenting what Paul
Langford calls "philanthropic experiments in the grand manner." From the
1750s, Levene points to the increasing pressure of the poor on society and the
pressure to make "charities more explicitly productive...This sense of utilitari
anism is generally portrayed as taking on greater significance over the course of
the century" as the poor are seen as more of a burden, and even a threat, to
society. It is within all these contexts that "This collection aims to show the
variety of narratives constructed by and about the poor, and to draw attention
back to the experiences of, responses to, and realities of their lives as individu
als" (xix).
Levene's introduction provides an excellent summary ofthe work that has
been done on the history of the poor and the poor laws. She .explores the
relationships among the various systems of poor relief and the different classes
of supplicants. A pattern of "life-cycle" paupers, whether the sick, the out of
work or, especially, the old, emerges. Ofthese, it is the elderly who seem to have
the clearest moral rights to aid and "the aged poor absorbed a very considerable
proportion of local welfare resources" (xxv). Her survey also points to groups
that have not yet been adequately studied by historians, pointing to, one might
comment, whole sets of interesting potential dissertations.
This survey is followed by an excellent explanation of"four different types
of narrative written by, on behalf of, or about the poor: pauper letters and
petitions, the letters of officials and other parties interested in individual cases
and between each other, legally enshrined formal examinations (bastardy and
settlement) and court records" (xxxviii). The chief question here for the poor
is "settlement," and Levene explains the various means by which settlement
rights could be established. One of the most interesting points in this regard is
mobility. Parishes obviously wanted as few ofthese responsibilities as possible
and often would contest paupers' claims even if such proceedings might be
more expensive than "relieving the pauper for some considerable time....Settle-
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ment, then, was like a currency and it was contested by paupers eager not to lose
it and overseers eager to pass on their liabilities to someone else" (xl-xli).
The first volume of Narratives of the Poor reproduces the supplicatory
letters of the poor themselves.While the documents in the later volumes of this
set are in themselves especially interesting in that they provide a precise
exploration ofinstitutionalstructures for response to the poor, this first volume
presents the poor themselves to us in extraordinary intimacy. The letters are in
series, so that we follow one supplicant, or family of supplicants, at a time. Their
voices are as arresting as those of characters in good novels. The Soundy family,
the protagonists of the first set of letters, write intimate missives to the
overseers of the town of Pangbourne. The letters cover the period from the
early 1820s to the 1830s, and we are made privy not just to their financial
problems, but to the family dynamics that cause or exacerbate the financial
stresses. All of this is carefully explained in the letters going to the overseers and
reflected in the overseers' replies. Husband leaves home, children do not work,
a daughter-in-law becomes pregnant, a son hurts his hand and cannot
work—almost all requests are occasioned by an immediate trial, and all such
trials can be relieved by trivial amounts of money which themselves are the
subject of serious consideration by the authorities. Requests by the family are
relatively frequent; the language is always polite but clearly urgent. Never does
there seem to be a long-ranging request: relief is asked for and delivered in the
face of immediate need. The second set of letters in Volume One deals with a
broader set of supplicants, this time in Lancashire, and show a wider range of
problems and responses. The third and last set relate to Peterborough and
Thrapston, with emphasis on older and sicker supplicants writingback to their
original parishes from various locations such as London and Hull. These are
somewhat later in period, 1799-1834, and broader in their references to
migration.
The second volume of Narratives of the Poor focuses on Scotland. Its
editor, Deborah S. Symonds, presents a wider-ranging array of documents,
including ballads, broadsides, petitions, letters, sermons, and kirk session
records. Many of the documents here date from earlier in the century than
those we have seen in the first volume on England, giving us broader chronol
ogy and wider perspectives. The broadsides are especially interesting, particu
larly the wonderful The Rights of Sivine; an Address to the Poor (1794), which
reads like a cross between Jonathan Swift and Thomas Paine.
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Symonds's emphasis is on the individual nature ofpoverty as it is reflected
in the documents she presents.Relief for the poor comes not from institutions
but from those who know the petitioner; it is the nature of the society to turn
to the clan at each level, and Symonds emphasizes that one of the major reasons
that the poor are in trouble is that in most cases their social net has been rent
or destroyed entirely. Symonds notes that "poverty was not a generalized
phenomenon in the eighteenth century. While population was growing,
poverty was still an individual and local problem, ameliorated by other
individuals, usually face to face. Even in Edinburgh, with its growing list of
institutions, the numbers served by each hospital were small, and poverty was
still understood through the Bible and the ballad more often than through the
work of the political economists" (xii). She summarizes that even as Scotland
changed in the course ofthe century, "essential means ofassuagingpoverty were
often sufficient, with the addition of a few private institutions, and a few new
kinds of theft and resale of newly produced goods, especially textiles" (xvii).
One of the strengths of Symonds's volume is the precision with which she
provides links to further caches of documents online. The depth of these
holdings, so easily available, is remarkable.
The depth of the documents reprinted in Volume Three, edited by Alysa
Levene, is itself remarkable. The entire volume is devoted to the London
Foundling Hospital. Included are the original Charter, Act of Parliament, ByLaws and Regulations of the Said Hospital (1749) and what is in effect the
updating of this document in 1796. Also reprinted are William Gadogan's.;^«
Essay upon Nursing (1749), two extraordinary caches of the notes left with the
infants admitted from 1757 and 1759, and petitions to admit children from
1760-99.
The London Foundling Hospital was created to provide an institution
where infants, and later children, who could not be cared for by their parents
could be admitted to be raised for the saving of the children and for the
production of useful citizens for the state: "The children saved by the hospital
were to be brought up as useful citizens, who could contribute to the wealth of
the nation" (vii). The idea was fostered by a retired sea-captain named Thomas
Coram who,horrified by the abandoned infants he saw, waged a seventeen-year
campaign to provide a place for such children. In 1741 the hospital took in
twenty infants. "Over the course of the next fifty-nine years, it admitted over
18,000 more" (viii). The founding of the hospital was based on aristocratic
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support, and the hospital and its inmates "rapidly took up a place on the social
round of London's polite society" (ix).
Infants were admitted in groups of twenty, and there were always more
applicants than places. A period of open admissions reflected more money from
Parliament, but so heavy was the burden that Parliament withdrew its grant,
returning the hospital to a much smaller intake. "Admission was based on the
submission ofapetition which set out the details ofthe mother's circumstances,
and was to be supported by character references" (xi). In theory children could
be reclaimed, but in practice less than one percent of children were rejoined
with their parent, in part because by the time theparent petitioned for a child's
return there was a good chance that the child had died.
This third volume provides both sides of the equation: the official voices
of the institution and the voices of the petitioners themselves. Unlike the
requests in Volume One to the poor-law authorities, the petitioners here do not
always take the voice of the "deserving poor" but provide a large array of stories
detailing hardship arising from many, not always moral, sources. The Account
(^f^ehftijrpzWitselfisavery detailed document (almost sixty printed pages) and
covers all aspects of the acceptance, care, and eventual provision for employ
ment of the infants, growing children and young adults to be under its care. It
makes clear the relationship between the regimen planned for its charges from
infancy to the eventual employability of these charges as useful citizen's. Thus
the thrust of the plan is entirely representative of Enlightenment ideals.
Although space in this review prevents me from much discussion of Cadogan's
An Essay Upon Nursing, the essay is one of the most interesting documents ih
all of the volumes. Cadogan's advice on bringing up infants—essentially to
attend to their basic needs and then leave them to flourish—is remarkably
clear-sighted.
Volume Four, edited by Peter King, presents documents related to the
Refuge for the Destitute. Included here are three different versions of A Short
Account of the Institution called the Refuge for the Destitute spanning the years
1806 to 1831 as wellas two sets each of male and female petitions for entry into
the charity. Like each of the other editors. King does an excellent job of
introducing the charity as well as contextualizing the petitions. As in Volume
One, the petitions themselves, although generally quite short, allow the reader
an extraordinary glimpse into the lives of the poor and the very tight line
between survival and lawful or unlawful behavior. One of the most striking
issues we see repeatedly is how verysmall a misstep it took for someone to wind
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up in prison. The harshness of the law and the inconsequential nature of the
crimes would often result in a child not yet in his teenage years already having
repeatedly been incarcerated.
The Refuge, unlike the institutions we have earlier discussed, was planned
to take care not of the worthy poor but of the troubled poor, for the sake both
of reforming the client and changing a criminal or potentially criminal man or
woman into a productive member ofsociety. The Refuge quickly evolves from
a home for indigents to a reform-oriented institution. The young are its most
frequent clients,.but occasionally it takes in older people as well. The work
schedule is strict, and the goal always is to provide training for sending people
into society ready to take on jobs. Early on, inmates entered voluntarily; later,
the Refuge often becamean alternative to prison, especially for young offenders.
The fifth volume, edited by Lisa Zunshine, collects a variety of docu
ments, many of them excerpts from longer works. The emphasis is on fiction.
Zunshine especially is interested in psychological fiction, in particular its
depiction of the relationship between thephilanthropist and his, or more likely
her, object. Among the authors included are Stephen Nye, Henry Nevil, Sarah
Fielding, and Mary Belson. This is theonly volume of the five that I thinkcould
have been richer. Zunshine has a difficult task, as she has defined it in this
volume, for she has chosen to take excerpts from a variety of texts. Obviously,
she cannot reproducein full long fictions that deal with all sorts ofissues—both
lack of adequate space in her volume and the difficulty for the reader of finding
the relevant passages make this inappropriate. There are many short fictions in
this period, however, that deal with the poor and how to treat them,such as the
many volumes of stories, poems, and other pieces that Hannah More wrote or
commissioned for her Cheap Repository Tracts (1795-1797). Including these
kinds of documents would have been useful.
But overall, so thorough are the volumes, so well organized the project,
and so compelling the documents, that the editors have left the reviewer little
room to quibble. Narratives of the Poor provides a wonderful tool for under
standing the attitudes of philanthropists and the poor in the long eighteenth
century.
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Anja Miiller, ed., Fashioning Childhood in the Eighteenth
Century: Age and Identity. Aldershot: Ashgate, 2006. Pp. xv +
243. $94.95.
Reviewed by Andrew O'Malley, Ryerson University
This collection of seventeen essays edited by Anja Miiller is a most welcome
addition to the growing scholarship on the construction and experience of
childhood in the eighteenth century. The bulk of the essays printed in the
volume are versions of papers presented at a colloquium held at Miiller's home
institution, the Otto-Friedrich-Universitat in Bamburg, which drew together
an impressive collection of international scholars from a wide range of
disciplines. Miiller and her contributors are to be commended for the
remarkable cohesion of the collection. The essays, while discussing a great
variety of subjects from an array of disciplinary and methodological perspec
tives, manage to speak to and enlighten one another with remarkable effective
ness.
The collection takes as its startingpoint, not surprisingly, Philippe Aries's
often cited, often critiqued, but still salient argument in Centuries of Child
hood: A Social History of Family Life (Knopf, 1962) that "childhood" as a
discursive category and a distinct period of life began to take recognizably
modern shape toward the end of the seventeenth century. While scholars have
for some time been providing useful correctives to Aries's work, pointing out
the extent to which the child was understood as a distinct entity in, for
example, the medieval period (Nicholas Orme's Medieval Children [Yale
University Press, 2001] and Shulamith Shahar's Childhood in the Middle Ages
[Routledge, 1990]) and even the classical Greek period (Mark Golden's
Children and Childhood in Classical Athens [Johns Hopkins University Press,
1990]), the eighteenth century remains a pivotal period in the historical
development of childhood. Collectively, these essays demonstrate the
unprecedented range of discourses (legal, medical, psychological, educational,
fictional) and culturaljjractices (visual arts, fashionable consumption, nursing,
literary production) in which childhood figured prominently and indeed in
which children themselves participated during this watershed period.
Miiller's introduction isamong the highlights of the collection, succinctly
surveying debates over the history of childhood and outlining the focus of the
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collection—age and identity—an area she rightly remarks "has hitherto been
surprisingly neglected as a category of identity formation," not just in
eighteenth-century studies but in cultural studies more broadly (5). She also
deftly negotiates between the often thornily opposing positions in scholarship
on childhood, historical essentialism or biologism and "radical" constructivism,
by "uniting contributions that either look at childhood as a construct or
enquire into the social reality of children in the past" (4). The articles that
follow the introduction are accordingly divided into two sections, "Cultural
Contexts" and "Literary and Visual Representations," which supplement rather
than contradict each other.
As someone with an interest in eighteenth-centurymedical advice on the
"management of children," I was pleased to see the book open with an article
by Adrianna S. Benzaquen devoted to this topic. Her reading of the work of
such central figures as William Cadogan, Michael Underwood, and James
Nelson is astute, and she rightly points out the implicit contradiction of much
medical writing on childhood in the period: medical authorities on the one
hand espoused a method of child-rearing that followed "nature," while on the
other insisted that their "art" was the only correct means of effecting this
method. This essay is followed by Iris Ritzmann's piece on children as patients,
a similarly intriguing reading of medical documents from hospitals in the
German-speaking parts of Europe. Here the attention is on not only the kinds
ofmedical care children received, but on theirparticipation—bywayofpatlent
interviews, for instance—in their own diagnosis and treatment. Somewhat
disconcerting about both essays, however, is the absence of much reference to
other scholarship in the field. Benzaquen's study, in particular, relies almost
entirely on her readings of the primary materials. The effect is particularly
jarring when she delves intosuch widelyresearched areas as eighteenth-century
debates over breastfeeding, which were highly political and connected deeply
to issues of women's roles within the nation (see, for example, G. D. Sussman's
SelUngMother's Milk: TheWet Nurse Business in France, 1715-1914 [Univer
sity of Illinois Press, 1982], Valerie Fildes's Wet Nursing: A History from Anti
quity to the Present [Blackwell, 1988]—which gets passing mention—and
Marilyn Yalom's History of the Breast [Knopf, 1987]).
In part, this shortcoming is perhaps the product of essays starting life as
conference papers, in which venue commenting on relevant scholarship is not
as necessary, or even desirable, as it is in print. At the same time, some of the
essays here suffer not only from a lack of attention to other scholarship, but of
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argument as well. In the case of Anna-Christina Giovanopoulos's essay on
children's legal status, she constructs a very useful overview of the place of the
child within the judicial machinery (information culled largely from William
Blackstone's Commentaries on the Laws of England [1765-1769]). The chap
ter still works well, even without developing an argument per se, as
Giovanopoulos pulls together information in original ways to delineate the
child's legal standing, which was never clearly articulated anywhere in the
period. The survey approach is less effective in Brigitte Glaser's essay on
"Gendered Childhoods," which begins with a thumbnail sketch of education
since the Middle Ages followed by adiscussion ofdebatesoverfemale education
in the eighteenth century. Here the absence of any mention of pertinent
scholarship is more glaring, as this is a field very well trod indeed in the past few
decades, especially by feminist critics.
That said, the merits of most of the essays in this volume far outweigh the
occasional lapses. There are some highly innovative studies here, some ofwhich
will undoubtedly help open up new directions in the field. Peter Borsay's study
of children's presence at and participation in fashionable urban society is a
wonderful account of privileged childhood in the leisured world of spas and
public gardens. Much of the work on childhood and children's cul
ture—including, 1 confess, my own—in the eighteenth century has tended to
concentrate on the emergence of the child as the center of the domestic sphere
and on childhood as a site upon which the moral economy of the emerging
middle-classes was being built. As Borsay notes, childhood was not just part of
private family life and the nascent domestic sphere: "youth became a more
public phenomenon, part of the expanding public sphere" (58).
Some of the strongest essays in the book provide exciting new readings of
old classics. This is the case with Christophe Houswitschka's study of the two
most commonly discussed pedagogical treatises of the period: John Locke's
Some Thoughts Concerning Education (1693) and Jean-Jacques Rousseau's
Emile, a Treatise on Education (1762). While extremely brief, Houswitschka's
essay does a fine job of elucidating the fundamental differences between Locke's
and Rousseau's positions, which tend often to get blurred when the two figures
are discussed together. Dirk Vanderbeke's essay on Tristram Shandy (17591767) and eighteenth-century theories of conception and embryology is both
compellingly argued and a pleasure to read. Perhaps my favorite essay here is
Sonja Fielitz's study of different school editions of Ovid's Metamorphoses. Fielitz demonstrates how Ovid's masterpiece was deployed—even instrumental-
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ized—to meet the changing pedagogical requirements of the age, despite the
fact that, on its surface, a work "in which men and women are continually
transformed into animals and plants" would seem to render it "an insult to
human rationality" (146), Her study in particular of various prefaces, title
pages, and school curricula connect the use of this classical text to several key
cultural and pedagogical concerns of the eighteenth century, from the classinflected debates over the relative merits of "wit," to anxieties over the popish
"'lies' of Catholics" (transubstantiation's discursive linking up with metamor
phosis), to the aesthetic turn toward "circumstantial realism" (146,151-54).
To my mind, then, the strength of this essay signals the strength of the
collection as a whole: these essays reveal the extent to which childhood and
children were intimately connected toeighteenth-century culture and thought
at virtually every level.

^

.

Peter Thomson, The Cambridge Introduction to English
Theatre, 1660-1900. New York; Cambridge University Press,
2006. Pp.xiv + 310. $75.00 (hardcover); $24.99 (paperback).
Reviewed by Jones DeRitter, University of Scranton
Peter Thomson's Cambridge Introduction to English Theatre, 1660-1900
seems to have been designed as a brief, updated overview of the same span of
years covered by Allardyce Nicoll's magisterial six-volume History of English
Drama, 1660-1900 (1923-1959). A distinguished theater historian, Thomson
served as general editor for the recent thret-wohimz History of British Theatre
(Cambridge University Press, 2005) and he has published widely on topics
ranging from William Shakespeare to Bertolt Brecht and beyond. Because the
marketingmaterials for th.&Introductionsto Literature ittits indicate that these
relatively short surveys are intended to be "ideal for students, teachers, and
lecturers" and "concise, yet packed with essential information," we should feel
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entitled to ask first, what use American students and teachers might be
expected to make of this book, and second, whether the essentials of240 years
of English theater history have been accurately summarized in this text.
Thomson's book is divided into five sections: the first two focus on the
period between the Restoration and the passage of the Stage Licensing Act in
1737, the second two take us up to the passage of the Theatre Regulation Act
in 1843, and the last one sums up the second half of the nineteenth century.
Each section is divided into three chapters titled "The Material Circumstance,"
"The Drama," and "Actors and Acting." In his Preface, Thomson identifies this
recurring pattern as the only unusual element in his approach to this material,
and explains that it reflects his "divided interest in history, playwrights and
actors." The primary weakness of this strategy is that Thomson's divided
interest seems to have generated an equally divided narrative.Each of the three
narrative streams has its virtues, and there are points in each section where they
intersect with one another, but they do not finally cohere into the kind of
argument that would show us what the British theater at the turn of the
twentieth century had preserved from the 240-year span covered by these
individual discussions, what it had chosen to abandon, and why.
The chapters on material contexts are the most consistently informative
and entertaining in the book. Thomson possesses an apparently encyclopedic
knowledge of the business of performing as it developed over more than three
centuries, and his prose is both lively and engaging. He covers the essential
material about acting companies and the politics ofpopular culture, but he also
has taken care to explain the ways in which specific technological ad
vances—the building of roads and railways, the invention of the type
writer—affected the day-to-day lives of performers and managers. He calls
attention more than once to theater professionals who influenced the
development of the English performing and dramatic traditions despite
working in places like Dublin,Norwich, and Bristol rather than in London,and
he offers quick biographical sketches of several women managers and play
wrights whose contributions have been neglected by other theater historians.
Thomson's knowledge of performers and performances seems equally
comprehensive, and the chapters on "Actors and Acting" are generally both
useful and entertaining. In a book of this length, he dwells perhaps a bit more
than he should on a handful of cases in which wayward aristocrats set up
housekeeping with wayward actresses, and one can always quibble about the
amount of space given to one performer in proportion to the amount given to
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others (why, for example, should Susannah Cibber or Hannah Pritchard
receive more attention than Peg Woffington or Kitty Clive?), but these are
minor concerns. Because they draw upon Thomson's primary expertise, and
perhaps because they require less compression and editing than the chapters on
material circumstances, these five chapters also provide the closest thing to a
cohesive linear narrative that the book has to offer.
The chapters on "The Drama"are the least successful in the book,perhaps
because Thomson's interest in playwrights sometimes gets in the way of topical
or thematic discussions that might provide the means of linking these five
chapters to each other. For example, Thomson notes the importance of the
city/country thematic opposition in Restoration comedy, but he makes no
effort to connect it to the focus on city life in John Gay's The Beggar's Opera
(1728) or George Lillo's The London Merchant (1731), or to Oliver Gold
smith's clever recasting of the urban sophisticate and the bobby squire in She
Stoops to Conquer (1773), or to Oscar Wilde's ironic allusions to similar
conventions in The Importance of Being Earnest (1895). (Nor does it help
matters when Thomson refers to "Polly Peachum and Macheath," rather than
Polly's father and Macheath, as the components of "a Walpolean diptych.")
Thomson's treatment of the ways in which colonialism and empire figure in the
English dramatic tradition is equally spotty. Although the last of the "Material
Circumstance" chapters provides a useful summary of the impact of the midcentury sepoy mutiny on Victorian popular culture, none of that is carried over
to the discussion of plays from that period. Likewise, although his brief profile
of Richard Cumberland approves that playwright's interest in downtrodden
and colonized peoples,he doesn't mention that anyone lookingfor antecedents
to The West Indian (1771) might wish to consult one of the seventeenthcentury heroic tragedies where, as Thomson puts it, "Indians and Moors
abounded."
Perhaps the most striking feature ofThomson's discussion of the English
dramatic tradition is that he has eschewed the tone of measured objectivity that
characterizes most introductory-level surveys. Any student of theater history
who has ever gotten bogged down in interminable lists of obscure second-level
performers and summaries of house receipts can appreciate his willingness to
address the often-overlooked question of whether the plays themselves are any
good. Unfortunately, some of the opinions expressed here would probably
create problems for any professor who might wish to include this book on a
reading list for advanced undergraduates, and one attempt at humor goes so
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badly wrong that it may disqualify the book for any such consideration.
Thomson begins one subsection with the bald assertion that "I have yet to read
an eighteenth-century tragedy that I would readily recommend to anyone else."
This is a provocative but defensible position, and it might generate some useful
classroom discussion. On the other hand, an endnote to the same chapter
quoting and endorsing Malcolm Kelsall's vituperative reference to "that
castrator and voyeur, Samuel Richardson" comes across as gratuitous and
distracting. Most egregious, though, is his description of Margery Pinchwife as
"the 'cuntry' wife of the [play's] title" (Thomson's quotation marks). Very few
of Thomson's readers will take the time to figure out exactly what he is trying
to say about the character by inventing this epithet, and I suspect that nearly all
of his readers will find it offensive.
Students and faculty who are willing to overlook a single misstep of this
kind will find Thomson's study to be moderately useful as a source of
background information on the theaters, the actingstyles, the performers, and
the playwrights of these various eras. Students and facultywho are searching for
a cohesive linear narrative of how English theater evolved from the middle of
the seventeenth century to the beginning of the twentieth should probably be
advised to look elsewhere.

Jean I. Marsden, Fatal Desire: Women, Sexuality, and the
English Stage, 1660-1720. Ithaca: Cornell University Press,
2006. Pp. vii + 216. $45.00.
Reviewed by Misty G. Anderson, University of Tennessee
Jean Marsden's latest book grapples with the evolution of female-centered
tragedy on the Restoration and early eighteenth-century stage. She sets out to
examine "the implications of both the real and the symbolic representation of
women on our understanding of the construction of gender during this pivotal
time in English history" (3). This task, even with studies like Kristina Straub's
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Sexual Suspects (Princeton University Press, 1992), Paula Backscheider's
Spectacular Politics: Theatrical Power and Mass Culture in Early Modern
England (Johns Hopkins University Press, 1993), Laura Rosenthal's Play
wrights and Pla^arists in Early Modern England (Cornell University Press,
1996), and Cynthia Lowenthal's more recent Performing Identities on the
Restoration Stage (Southern Illinois University Press, 2003) paving the way, is
a daunting one. The slippery space between the real and symbolic poses
questions about the relationship of received ideas about sexuality as well as
gender, and about changes in perception of those same ideas over time.
The book, however, delivers on its promises after an eyebrow-raisingturn
to feminist film theoryofthel970s, prim arily Laura M ulvey's "Visual Pleasure
and Narrative Cinema"{Screen l6,3[1975]:6-18).Marsden swiftly makes her
case for the parallels between mid-twentieth-century film and the Restoration
stage: the female body as spectacle, visual effects in general, the construction of
the gaze in criticism and theatrical practice, and the political coding of the
female body. She deploys Mulvey's concept of "to-be-looked-at-ness" as a way
to consider the female body on stage as exploited by she-tragedies through
scenes and plots constructed to capitalize on the new phenomenon of the
actress. While her approach necessarily minimizes the differences between
twentieth-century cinema and seventeenth- and eighteenth-century theater, the
argument succeeds through the meticulous and historicized close readings that
show us "the female image was both actress and character, a socially charged
emblem comprised of flesh and blood" on the stage for the visualpleasure ofthe
audience (16).
Marsden's commitment is to reading the drama, primarily the tragedies
ofthe period, for the ways that they construct sexuality for the audiences, while
remaining aware of the ways that performances are perceived by those same
audiences. To supplement the critical reflections, prologues, and epilogues that
give some sense of popular sentiment about these plays, Marsden looks to
popular successes as well asfailures to illuminate the path of theatrical taste and
gendered politics from William Wycherley's satirical sex comedies to Richard
Steele's hopes that theater would advance morality and refine human nature.
As Marsden claims:
The shift away from the masculine drama of the Restoration proper,
when Charles was king and rakes ruled the comedies, to womancentered tragedy is one of the most remarkable in English theater
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and one of the most unremarked. Making women rather than men
the protagonists of serious drama required a new kind of plot in
which the heroine is the spectacle and her sexual presence the basis
of the plot. (99)
Her readings delineate this shift by showing how female suffering and
femininity in general are associated with a new nationalism, and provide "akind
of authenticity that the fate ofkings and empires no longer possessed" (15).
She begins with familiar plays, Wycherley's The Plain Dealer {1677) and
John Vanbrugh's TheProvok'd

(1697), which, though twenty years apart,

share a sexual candor that justifies the pairing. She uses these examples to tease
out connections between spectatorship and sexuality that trapfemale spectators
and their morally suspect and more active proxies, the actresses, in a dynamic
that makes their modesty a function of being an object rather than a bearer of
the gaze. But the greater interest here is in the distinctions that Marsden draws
between the plays she has yoked together.Where Wycherley's play ridicules the
desiring woman who challenges the patrilineal control of her sexuality and
makes ridiculous those who would identify with her, The Provok'd Wife invites
female spectators to identify with Lady Brute as she contemplates adultery,
even though she must eventually resubmit as the object of the gaze and the
exchange entailed in her marriage. In this comparison, she sets the stage for later
claims about the shift to an emblematic stage femininity, in which the heroine
is lauded for her inaction.
The appearance of the actress and with her new possibilities for figuring
femininity as "real" ground Marsden's thesis from beginning to end, but she
turns her full attention to this fact in Chapter Three. She persuades us that the
impact of Elizabeth Barry and Anne Bracegirdle has been underestimated by
showing again and again how playwrights wrote to their respective strengths
and how their presence on the stage assured financial and often critical success.
Her emphasis on performance throughout her close readings keeps the focus
on the implicitly political nature of the shift toward the tragic heroine, which
becomes more explicitly political as it progresses. With heroines at the helm, a
new kind of political plot concerned not with what she does "but what is done
to her—and by whom" (99) spins out of both Whig and Tory versions of
national virtue that depends on the sexual continence of women. In the hands
of female playwrights such as Mary Pix, Catherine Trotter, and Mary Delarivier
Manley, who as a group defy the notion that there is a uniform mode of
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women's writing, she-tragedy boasts vivid and very central female characters,
like Manley's Homais o(TheRoyalMischief{ 1696) or Trotter's Agnes in Agnes
de Castro (1696). Marsden notes that these writers, particularly Pix and
Manley, were willing to capitalize on patriarchal tropes and the audience's
delight in erotic spectacle in their plays. Her readings breathe life into the
varied work of the three women ridiculed in The Female Wits (1704), which
was aimed most squarely at Manley's tragedy The Royal Mischief,and allows us
to see the way that their address to women in the audience, their representa
tions of their own situation as women writers, and the centrality of their
heroines contributed to the rise of the heroine in she-tragedy.
The argument solidifies its political claims in the final chapters, rightfully
dominated by Nicholas Rowe, the playwright (as Marsden reminds us) who
coined the term she-tragedy. Changing attitudes toward female distress in "the
second generation ofshe-tragedy" map femininity in terms ofpathos overruling
passions, and a more Whiggish nationalism figured as maternal virtue. The
examination of heroines like Rowe's Jane Shore and Ambrose Philips's
Andromache from TheDistressed Mother (1712) reveal ambre muted sexuality
in an era of heroines "who have no choices" (134). Female suffering in these
plays exists for the purpose of making the audience more chaste and virtuous
through their sympathy with these stage victims, even as the spectacle of their
suffering gathers an erotic charge. Marsden quotes William Whitehead's
remark to women spectators on this project that situates them as ostensibly
chaste objects of the gaze; "A Nation's Taste Depends on you./—Perhaps a
Nation's Virtue too" (167). The transformation of domestic and personal to
political climaxes in Rowe's The Tragedy of Lady Jane Grey (1715), spun as a
tale of Protestant virtue over Catholic tyranny for audiences concerned about
the Jacobite rebellion. Jane Grey's story appeared in several versions after the
1714 death of Queen Anne,including an illustrated version in Edward Young's
poem "The Force of Religion" (1715), and Marsden reads Rowe's play in
dialogue with it as well as various other pamphlets and biographies. Jane (not
unlike Joan of Arc for other ages) is "deliberately designed as both an icon of
political virtue and a spectacle of female suffering" (184). But Rowe cannot
escape the eroticization of his Protestant heroine, the object of the gaze in
Young's poem and Rowe's tragedy in spite of and, to some degree, because of
her piety.
Marsden's immensely useful study offers fresh insights on a group of
important plays too often overlooked as merely pathetic or sensational, while
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leaving room for further discussion. How exactly do the orientalist fantasies in
evidence in many of these she-tragedies contribute to our understandingof the
relations of power swirling through the construction of gender? How do the
iconoclasm and sexual politics of religious critiques oftheater shape the notions
of interiority and pedagogy that are such important parts of theatrical debates
in the period? And how best to delineate the female body in the medical as well
as moral literature over the course of this period in ways that will make clear
how and when to speak of sex and gender? Marsden's thoughtful analysis of the
tragic heroine and her spectators prompts these and other questions, and
readers o£Fatal Desire will be well on their way to their own answers with her
work to ground them.

Laura J. Rosenthal, Infamous Commerce: Prostitution in
Eighteenth-Century British Literature and Culture. Ithaca:
Cornell University Press, 2006. Pp. x -h 270. $49.95.
Reviewed by Alison Conway, University of Western Ontario
Infamous Commerce: Prostitution in Eighteenth-Century British Literature and
Culture brings into view a vast array of material that seldom receives critical
attention and casts new light on canonical texts. Its reading of eighteenthcentury culture reveals how emergent ideas about capital, property, and
selfhood shaped the representation of commercial sex. Laura Rosenthal's
historical and theoretical acumen anchors a literary and cultural history that
will prove extremely helpful to critics interested in the economic underpinnings
of modernity's understanding of gender and sexuality, both licit and illicit.
Infamous Commerce centers on the prostitute as the sign of the depriva
tions and opportunities afforded by modernity's commercial revolution. The
self-division required by commercial culture, Rosenthal argues, directly
challenged the emergent imperatives of domestic ideology, which represented
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virtuous female sexuality as the sign of the private self s integrity, inalienable
and priceless in every sense: "Prostitution thus exposed the contradictions of
the emergent bourgeois culture in the earliest moments of its formation" (2).
The quandary created by the prostitute's blurring of the boundary between
erotic and financial spaces kept the subject at the forefront of the eighteenth
century's cultural imagination.
The prostitute's acts of self-division and theatricality spoke directly to the
period's debates about the nature of modern commercial life. As a result, the
prostitute could appear in both a positive and negative light, a harbinger of
modernity's ability to expand definitions of selfhood in relation to the
marketplace or a sign of the depravity of commerce and its dreams of imperial
conquest. The "cool state of indifference" recommended by Mother C rcsswell
in The Whore's Rhetorick (1683) becomes,within dueling ideological accounts
of commercial identity, a sign of ethical nihilism or rational self-restraint. In her
reading of Bernard Mandeville's Defense of Public Stews (1724), Rosenthal
notes that those willing to release the prostitute from the prison house of sin
and appetite were not necessarily interested in granting her equal status as a
subject with the right to enjoy the fruits of her labor: "It is on\y some bees who
indulge private vices to produce these public benefits; the rest labor endlessly
to produce the conditions for vice with limited opportunity to indulge in it
themselves"(68).
Rosenthal's strong grasp of the anxieties and imperatives governing
representations of prostitution and commerce allows her to advance original
and compelling readings of well-known novels. Her account of the littlestudied figure of the Jew in Daniel Defoe's Roxana (1724), for example, helps
us to see how Roxana's willingness to relinquish her children at the outset of
her narrative places the whore in the shadow of anti-Semitic discourses of ritual
child sacrifice. When Roxana tries to recover from her misstep, she discovers
that her newfound commercial identity can never be reconciled with the
imperatives of maternal ideology, and to protect her agency as an economic
individualist commits an even more devastating violence against her own flesh
and blood. Rosenthal's attention to the figure of theJew expands upon previous
studies of Roxana's investment in her Turkish costume as the sign of selfdivision. The Jew brings the story closer to home, to the heart of England's
commercial practices. Defoe's novel, within this frame of reference, offers his
readers a tale "not of the immorality of the exoticized other, but of structural
contradictions that few can escape" (88).
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Prostitute narratives tell different stories about the relation between sex
and work. Libertine narratives embrace the excess—sexual and finan
cial—associated with prostitution. The stories of Sally Salisbury and Kitty
Fisher, amongothers, demonstrate the social and economic power available to
women willing to plumb their bodies' wealth-making capacities. For the moral
reformers, by contrast, the individual's capacity for selfhood is profoundly
compromised by the type oflabor the prostitute must perform. But rather than
longing for an irretrievable state of innocence, reform writers imagine ways in
which the prostitute might be retrained as a worker whose labor could
contribute to, rather than compromise, the nation's integrity. As mothers,
laborers, servants, or colonists, ex-prostitutes model the transformation of
idleness into productivity, with prostitution, paradoxically, serving as the
practice by which techniques of self-alienation might be mastered. John
Cleland's Memoirs of a Woman of Pleasure (1749) challenges both the reform
and libertine traditions, most immediately by introducing pornographic
content into the narrative. More generally, the novel defies theusual opposition
of sentiment and self-interest. Instead, Cleland generates "a fantasy of
pleasurable refinement in which, for an enviable elite, 'life activity,' remuner
ated work, and the cultivation of selfhood blissfully converge" (128).
Rosenthal's readings of Samuel Richardson's Clarissa (1748) and Henry
Fielding's Tom Jones (1749) chart new territory in their exploration of the ways
that each novel comes to terms with the fact that "everyone has to alienate
something (153). The recognition that the "something" both her family and
Lovelace want to commodify is her sexuality leads Clarissa to starve her way out
of a culture that demands such acts of self-alienation. Rosenthal shows how
closely Clarissa's story follows the conventions governing prostitute narratives,
focusing on the way in which commercial sex proves more threatening to
Clarissa than does rape. Similarly, her reading of TomJones as a rogue narrative
allows Rosenthal to frame Fielding's novel as a response to the emergence of a
new masculine "type"—the male sex worker—whose circulation was labeled
London's "new vice" by mid-century cultural commentaries (155-56).
Fielding's characterization of Tom as a rogue engages questions of commerce,
virtue, and modernity, and, most radically, prostitution's emancipatory
potential for both men and women.JennyJones's willingness to accept money
for the appellation "whore," for instance, "liberates her from the stifling and
even oppressive world of Somersetshire" (175). Even more importantly, it is
only through the "sexually suspicious" agency of both Jenny and Bridget

374

1650-1850

Allworthy that Tom finds his place in the family network in which he is raised,
and to which he is finally restored (178).
"Risky Business in the South Seas and Back' takes infamous commerce
into a global theater. Britain's explorations of the South Seas generated
narratives of sexual encounter that tested domestic standards in a number of
different ways. Efforts to domesticate or exoticize transracial contact in
narratives by John O'Keefe, John Hawkesworth, and others anchor their
understanding of cultural alterity in debates concerning commercial sex.
Hawkesworth's skepticism ofimperial expansion shapes the representation of
"free love" in the South Seas as an alternative to the corrupting practices
imported by the British. Captain Cook responds to Hawkesworth by
suggesting that the Tahitian women who love freely are simply prostitutes.
Understanding sex work as global allows the exploitation of one culture by
another to appear contractual, rather than an instance of domination backed
by force.
Rosenthal perhaps overemphasizes the historical novelty of the issues she
explores. Evidence suggests that the figure of the whore was associated not only
with appetite but also with commercial sex before the eighteenth century, and
explorations of the link between private interests and the public good can be
traced back to Thomas Hobbes and Niccolo Machiavelli. Nonetheless,
Rosenthal's deft readings advance a series of original theses regarding the
particular and peculiar responses to commercial sex and self-alienation that the
eighteenth century circulated. Infamous Commerce moves beyond consider
ations of the private sphere as the only space in which women exercised agency
in the eighteenth century and expands our sense of women's relation to work
in a world that afforded them increasingly limited economic opportunities. It
also uncovers male anxieties about commercial culture's imperatives and their
ability to challenge traditional forms of masculine prerogative. Rosenthal's
astute understanding of the transformation of economic relations in the
eighteenth century renders this study an insightfuland illuminating account of
a fascinating subject.

*
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Patricia Meyer Spacks, Novel Beginnings: Experiments in
Eighteenth-Century English Fiction.l^twWxwcn-. Yale Univer
sity Press, 2006. Pp. ix 4- 309. $30.00.
Reviewed by Mary Ann Rooks, Kent State University, Stark
"The Excitement ofBeginnings," the first chapter oiNovelBeginnings:Experi
ments in Eighteenth-Century English Fiction,mce\j commnnicdXcsnozorAy the
tone and theme, but also the critical contribution of Patricia Meyer Spacks's
newwork on the development of the eighteenth-century English novel. Noting
the limitations of narrow taxonomies, this energetic, wide-ranging study offers
a flexible classification system that spotlights the emergence and adaptation of
patterns of novelistic conventions in a range of well-known and lesser-known
works from Daniel Defoe to Jane Austen. With particular emphasis on the
expectation offormalrealism,Spacks participates in recent criticalcommentary
that seeks to break down the boundaries of long-standing novelistic desiderata
founded by such works as Ian W art's Rise ofthe Novel (University of California
Press, 1957) and to promote a more inclusive, flexible approach to textual
analysis that celebrates the innovation and experimentation of the period. Her
approach emphasizes, among other things, attending to oft-obscured aspects of
eighteenth-century fiction (elements of fantasy and romance, for example);
treating conventions not as established rules or norms, but as adaptive
responses to emerging narrative problems; and drawing connections between
function and form, her analysis influenced by reader-response theory and
stressing the ways each text both draws upon and diverges from conventional
expectations.
Though Spacks provides, in Chapter One, a cursory summary to
contextualize the evolution of the eighteenth-century novel, and supports this
with brief discussions of relevant background information (defining, for
example, "adventure," "sensibility," and Burke's gothic-inspiring "sublime") in
subsequent chapters,she makes clear from the start that this is not a cultural or
historical study. Rather, her method culls forth from the texts themselves
"clusters" of common narrative strategies that seem to urge grouping certain
texts togetherand to create "conventions" which are subsequently imitated and
adapted in response to the needs of particulars author at particular times.
Hence, each chapter focuses on close reading of a select group of texts—chosen
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for the similar conventions they invent, use, or adapt, but with an eye toward
bringing non-canonical texts into the fold—highlighting not only their
independent contributions to the evolution of the novel, but also the ways they
speak to each other, working as a group to recommend certain novelistic
impulses. Spacks loosely organizes these groups into the following categories:
N ovels of Adventure, the N ovel ofDevelppment, Novels of Consciousness, the
Novel of Sentiment, the Novel of Manners, Gothic Fiction, and the Political
Novel. She finishes with a splendid chapter on Laurence Sterne's Tristram
Shandy (1759-1767) and an afterword that extends her observations into the
nineteenth century.
This organization is quite effective, partly because Spacks frequently
underscores the permeability of the categories, but primarily because the
movement from one chapter to the next has a scaffolding effect: novels of
development are shown to draw from and build upon novels of adventure,
novels of consciousness build on the novel of development, novels of manners
are analyzed in relationship to the novel of sentiment, etc. Each chapter is
efficiently and persuasively organized, building on summaries (concise but
sufficient) and analyses of successive works to demonstrate the emergence of
patterns of conventions and discuss their narrative impact, looking backward
to precedents informing these patterns and forward to their adaptations, and
calling attention to the ways each novel diverges from the path beaten even by
its small group of friends.
For example, Spacks's early chapter on the novel of adventure, canvassing
the works of such authors as Delarivier Manley, Eliza Haywood, Defoe,
Penelope Aubin, and Mary Davys, establishes a groundwork for future chapters
by introducing aspects of fiction central to her study: namely, narrative speed,
plot construction, point of view, authorial purpose, questions ofconsciousncss,
and questions of cultural immediacy. Adventure fiction, she notes, tends
toward the speedy relation of a series of happenings in the interest of providing
an exciting reading experience, with little attention to plausibility or character
development, but, with Aubin, makes room for emphasis on moral import.
Structural reliance on short interpolated tales continues as a defining character
istic of many subsequent categories, but varies in the way it functions. Henry
Fielding's Tom Jones (1749), for instance, like other novels of development,
uses interpolated tales to complicate plot development and facilitate and
comment on the hero's growth. Sarah Fielding's David Simple (1744,1753),
like other sentimental novels, uses interpolated tales not to entice readers but
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to amplify, through repetition of similar stories, impressions of human
suffering. Carried through from the first chapter to the end of the book,
Spacks's study of the shifting function of interpolated tales is only one example
of her skillful construction of chapters not only as individual units, but also as
interrelated pieces of a larger picture of the eighteenth-century novel. Tristram
Shandy, with its playful disrespect for a century's worth of convention(al)
establishment, serves as the perfect capstone for this "course" on the history of
the early English novel. Spacks adeptly uses Sterne's text to weave together the
various threads of previous chapters, to demonstrate increasing solidification
of amorphous novelistic norms responsive to the expectations of eighteenthcentury readers, and to bring full circle her contention that this period is best
celebrated for its innovation and experimentation.
Spacks's audience is not the seasoned eighteenth-century scholar (for
whom this still might be an enjoyable read), but the student somewhat new to
the period or the rise of the English novel. Hence, the text is refreshingly
straightforward, free from jargon, and easy to read. Spacks's exuberant tone,
relaxed diction, and tactical organization invite and then draw the reader into
an insightful, thought-provoking, comprehensive study of eighteenth-century
fiction. Though one might wish for more in the way of critical interplay in the
body of the text, appended is an extensive list of further readings, organized by
chapter association. Above all else, this is an eminently teachable text wonder
fully suited to get students excited about studies of the English novel while
providing them with both excellent models for close reading and inter-textual
analysis and a strongsense of the overarching development of the novel during
the period.
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Temma Berg, The Lives and Letters of an Eighteenth-Century
Circle of Acquaintance. Aldershot: Ashgate, 2006. Pp. x + 295.
$99.95.
Reviewed by Susan Carlile, California State University, Long
Beach
Temma Berg found inspiration in thirty-one letters stored together at the
Society of Antiquaries. She begins her book by explaining how these letters at
first seemed fairly innocuous, but "gradually" they began to "exert their spell"
on both her scholarly understanding and her imagination. Workingwith the
unique tension between epistolary fiction and historical background. Berg has
taken a unique and provocative approach to exploring the interplay between
fact and fiction.
All but two of these letters are written to Lady Lydia Gierke,an aristocrat
whose "absent presence" is "at the heart of this circle of acquaintance' (250).
BergreadstheseletterstoLady Gierke, written between 1768 and 1816, as two
individual, and interconnected, narratives. The first she calls The History of
Lydia Gierke, Written by Others, "a novel of manners ofjohn and Lydia Gierke"
(151), and the second The History of Sylvia Brathwaite, Written by Herself, "a
sentimental romance" (157). Each "novel" is in fact a combination of these
letters, organized in approximate chronological order and interspersed with
Berg's short essays, which include original research and extensive explanation
and analysis of these people's lives.
The first twelve letters that make up Lydia Gierke's story were likely
written between 1768 and 1781 and include letters by John Gierke, Lydia's
seafaring husband; Gharles Gierke, John's younger brother who sailed with
Gaptain James Gook and took over when Gook was killed in their around-theworld journey; Ann Gierke, their sister who stayed close to the Gierke family
farm in Essex all her life; Thomas Winstanley, Prebendary of St. Paul's,
distinguished scholar and author; Susannah Dobson, author and translator;
and Gharlotte Lennox, the most prolific author of the group. These authors'
one-sided letters help to flesh out the lives and personalities of each of these
individuals. However, Berg's short essays in the chapters dedicated to each
individual, such as the essay in the Thomas Winstanley chapter ("A Religious
Man") and in the Susannah Dobson chapter ("Female Friendship"), more fully
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fill in what is known about each person's life and their connections to the other
correspondents. These short essays also show how the letters tell the story of
John's and Lydia's marriage.
The last nineteen letters form the story of Sylvia Brathwaite (later
Parkhurst), a single, young, beautiful, and well-cortnected—but not high
ranking—woman who allowed many men to court her for quite a long time
before finally marrying. Fourteen of her letters, written between 1783 and
1788, make up a large portion of the Sylvia Brathwaite chapter, where Berg
highlights the dangerous circumstancesin which the young Sylvia finds herself,
simply because of her attractiveness and relative poverty. The next two letters
are written by Sylvia Thornton,Sylvia Brathwaite Parkhurst's aunt and the wife
of wit and journalist Bunnell Thornton. Her letters are more critical, and she
sees her niece's ultimate marriage to Charles Parkhurst as a terrible tragedy.
Sylvia Brathwaite Parkhurst has a different opinion of her own life. Five years
later in 1797, her letter to Lydia describes an Edenic life with Charles, despite
their meager means.
The final two letters written eight and nine years later by the youngest
sibling, Sarah Clerke, conclude the "two-part novel" by reporting the death of
Lydia and highlighting Sarah as the lone survivor of the Clerke family. Both of
these letters are simply addressed to "My Dear Madam," and this fact makes
them difficult to place in the context of the other letters. However, they do
serve to conclude the narrative and remind the reader how "women's stories are
too often buried in the gaps of men's stories" (229).
A compelling question, raised by Berg, frames all of these letters. Why did
they get saved together? Who found the letters addressed to Lydia Clerke and
then added the two that tell of her death? Berg suggests that the person who
saved them already saw that these letters together formed a fascinating story,
and even perhaps understood that the writers were in some ways trying to
protect themselves by remaining illusive. Berg argues, "By constructing novels
out of private letters, writers could ensure that their discourses remained both
factual and fictive. Their stories could be both news from nowhere and news
from everywhere" (16).
In an attempt to create a story out of actual correspondence and historical
fact. Berg argues that these letters "dwell precariously on the border between
the real and the imaginary" and that "both are and are not novels" (14). This
view of the letters as undefinable contradicts Berg's ultimate plan for her book.
The third sentence of the "Preamble" explains that the letters "assume the
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shape of fiction and can be treated as a two-part novel" (3). Calling a collection
of letters a novel Is interesting, as it was for eighteenth-century audiences. The
very definition of fiction assumes a story that only attempts to imitate, but does
not in fact tell, real life. Thus letters, which at first glance are often thought to
be "true," do not fit with our contemporary understanding of a "novel."
However, fiction as a newly developing category in the eighteenth century did
in fact claim to reproduce the "truth" of life. These letters, which do often
sound like novels of the 1750s, 1760s, and 1770s, remind us of this fact.
Ultimately Berg sides with the widest definitions of "novel" and "truth," as she
describes how she structures her book as a "two-part novel," which is then
divided into "chapters" dedicated to individual correspondents. Berg is quite
aware of the contradictions involved in her approach, and thus frames it with
a thoughtful discussion of the theory of epistolary fiction, using Lennard
Davis's arguments in Factual Fictions: The Origins of the English Novel
(Columbia University Press, 1983) as a foundation for seeing this correspon
dence as fictional. She explains that her approach allows us to "see just how
squarely letters and early epistolary novels sit on the fact/fiction divide" (13).
Berg argues that considering side-by-side letters between connected men
and women of the eighteenth century, and especially a large number of women,
and then fashioning them into a "novel," is important, in its own right. It
certainly pushes the boundaries of "authorship" in interesting ways and gives
voice to those who would otherwise be forgotten, "people who dwelled
comfortably on the margins of history" (4), and thus reminds us of the
importance of developing a sense of how "known" and "unknown" figures
interacted with one another during the mid-eighteenth century.
Berg sees these letters as "bearing the marks of novelistic dis
course—narrative suspense, text and subtext, rising and fallingaction, conflicts
and resolutions, surprise, supposition and surmise... [with] the greater
emphasis...on character, evaluating one's own and others' actions, exhorting
one another to behave well, and seeking affirmation that one has indeed
behaved well. And in the end, there is closure" (22). This way of looking at
actual letters makes her approach compellingly and convincing. It tells us about
the personalities and lives of a network of friends and family in the mideighteenth century, as well as illuminates eighteenth-century societal issues such
as the contradictory nature of imperialism, the widespread practice of
smuggling, and the personal power of women to vitalize one another. It also
highlights Charlotte Lennox as a much better friend to women than has
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previously been shown, as well as the new fact that Lennox was included in
Sylvia Thornton's will. In addition, it meets Berg's own goal of exploring "the
spectral presences behind the letters," and thus "raise[s] the ghosts of the
writers and give them substance" (7).
Berg's book does however raise questions about how letters by real people
with real problems can be treated as fiction. If one is willing to suspend this
concern, and think about the great potential of letters to bear fictional
elements, then it is difficult to reconcile the large amount of fact that Berg
addresses in her short essays between the letters. Thus calling her book "a
novel" becomes problematic. However, if one can allow fact and fiction to
meld, as Berg encourages in her introduction, then The Lives and Letters of an
Eighteenth-Century Circle of Acquaintance compellingly weaves together in
challenging ways the threads of these people's lives, which were previously
unconnected by scholars, and thus uniquely brings the epistolary to life.

Lynn Festa, Sentimental Figures of Empire in EighteenthCentury Britain and France. Baltimore: Johns Hopkins
University Press, 2006. Pp. viii + 300. $55.00.
Reviewed by Abby L. Coykendall, Eastern Michigan University
Sentimental Figures is, put simply, a terrific book, and perhaps most especially
so in the willingness of its author, Lynn Festa, to consider groundbreaking
subject matter—namely, the myriad tropes that together form the "cult" of
eighteenth-century sentiment—in at once theoretically astute and historically
nuanced ways. Admittedly, it is less the manner in which Festa focuses on
sentimentalism that is itself so innovative than the manner in which she
examines sentimentalism in a transatlantic context with the full rigor that
critical theory can bring to bear on the topic. Cultural imperialism, from the
influential formulation of"discourse" in Edward Said's Orientalism (Pantheon,
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1978) onwards, has typically been considered a mode of rhetoric, a means of
simultaneously envisioning and engendering reality akin to a linguistic code.
Festa continues in that long-standing tradition of investigating culture and
discourse in tandem, while also incorporating methods of rhetorical analysis
that are particularly suited to eighteenth-century narrative. For example, Festa
does not shy away from employing deconstructive critics like Jacques Derrida
or Paul de Man on those select occasions when it is appropriate to do so, rightly
building on the close attention that deconstruction lends rhetorical figures like
prosopopoiea or apostrophe to make her case about eighteenth-century
sentimentalism more effectively. Nor does Festa disregard the copious
scholarship already existing on the emergence of sentimentalism during the
Enlightenment— a seemingparadox in that the imperatives of empirical reason
came to dovetail the ostensibly private impulses and effusions of pure feeling.
Indeed, Festa incorporates a wide array of research germane to her topic,
research from ahost of disciplines but primarily bearingon eighteenth-century
literature, without letting the collective wisdom of its received opinion
overshadow the distinctiveness of her own position.
The monograph ultimately sets out to answer one of those seemingly
obvious yet surprisingly overlooked questions: "Why did sentimentality attain
such dazzling popularity just when European soldiers, merchants, politicians,
and scientists were piecing together colonial empires?" (2). Notwithstanding
the wide-rangingscope ofthe book, Festa answers thatsame question succinctly
and successfully, with a conceptual intricacy, dialectical grace, and inviting
prose style that are rare to find in the scholarship of the last few decades. In the
end, Festa demonstrates that these two apparently antithetical move
ments—the "turning inward of the sentimental mode" in the aesthetic and
ideological sphere, or, in Marxist terms, in the superstructure, and the "turning
outward ofempire" in the political and economicsphere— actually go hand in
hand. According to Festa,in "an erawhen global reach increasingly outstripped
imaginative grasp," sentimental texts "helped to create the terms for thinking
about agency and intent across the geographic expanse of theglobe...creat[ing]
the tropes that enabled readers to reel the world home in their minds" (2).
Importantly, Festa does not Confine her argument to the now familiar
contention that sentimentality mystified and thereby masked the overt
brutality of the colonial context, that it "refashioned conquest into commerce
and converted scenes of violence and exploitation into occasions for benevo
lence and pity" (2). While certainly well versed in the strands of Marxist
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discourse that would prompt such an approach (as is especially evident in the
section titled "Emotions in the Age of Mechanical Reproduction,' a nod to
Walter Benjamin), Festa instead goes on to demonstrate that the traditions of
sentimentalism operatingfrom within Europe, even those informing the rise of
modern individualism itself, derive from an analogous impetus as those
deployed in unmistakably colonial arenas; namely, the need to delineate the
boundaries of the self in a world becoming increasingly fluid and foreign. This
particular argument is so apt, and so unique, that it warrants quotation in full:
[T]he sentimental mode's interest in the interior lives of its
characters and readers [is] less a chapter in the history of the
freestanding modern individual than...a response to colonial
expansion. Even asglobal encounters demanded innovative methods
of imagining relations to others, the sentimental text sought to
anchor and preserve a continuously narrated self in a world whose
local attachments were being unmoored by exposure to different
cultures and peoples... [Sjentimental narrative constructed a
common language of psychological depth that secured the self in
relation to the others it encountered, while [the] investment in
affective and psychological interiority helped to distinguish the
particularity of the human from the interchangeability of the
commodity, the self-possessed individual from the dispossessed
slave. (3) .
As is plain from the passage above, Festa confronts unusually complicated issues
in unusually straightforward and engaging prose. One of the literary devices
that figures prominently in Festa's own book is analogy, which she employs
with great success to make abstract propositions clear and concrete. For
example, in the openingchapter that recaps the theories of sentiment found in
Britain and France, Festa notes: "The sentimental text both invites the reader
to venture beyond the boundaries of the self and establishes terms ensuring that
there will be a subject position to which one can return. The users of the
sentimental text are not lemmings, casting themselves into an affective abyss,
but rather...engaged in what might be called emotional bungee jumping" (34).
The book is, in fact, so well written that it is almost an injustice to parse or
paraphrase it by way of synopsis.
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The chapters get more and more expansive in scope as the book moves on,
transitioning from specific objects of consumption ("Sterne's Snuffbox"), to
object narratives ("Tales Told by Things"), to abolitionist discourse ("Making
Humans Human"), and thence to the sweepingpurviewofGuillaume-Thomas
Raynal's Histoire des deux Indes (1770), a bird's eye history that draws on
sentimental tropes quite heavily (206).Each succeedingchapter is as persuasive
and as substantive as the last, but the chapter that stands out the most is the
central one entitled "Tales Told by Things." Festa there examines "three
clusters of texts that may, at first glance, seem to be a counterintuitive, if not
grotesque gathering": the "reified persons" and "personified things" in the
writings of Karl Marx (alienation and fetishism respectively), the animation
and ventriloquism of commodities in the object narrative, as well as the trope
of "redundant personification" in the slave autobiography (112). Of the last,
Festa remarks: "Unlike the thing in the object narrative, the slave possesses all
of the physical accoutrements necessary to speak....And yet the slave...must
acquire the means to recount his or her tale....The trope pf personification in
the slave autobiography demonstrates the need to make the slave into a
person... [but] a particular model of the human: the propriety possessive
individual, the representative African, the mimic Englishman, the convertible
religious self, the juridical subject, the reflexive narrator" (133-34, emphasis
original).
All and all, Festa offers remarkably novel insights on sentimental texts of
almost every description and from almost every discipline, including economics
(Adam Smith), philosophy (David Hume), history (Abbe Raynal), as well as,
of course, literature. The usual suspects of sentimental narrative (Laurence
Sterne, Ignatius Sancho, and Olaudah Equiano) are examined alongside
relatively obscure travel writers like Janet Schaw, a Scotswoman touring the
British colonies in North America and the Caribbean just before the revolu
tionary wars. Festa places well-known and little-known narratives directly in
dialogue with each other, often with great success, such as when tracing the
intertextual journey from the miniature "world" of Sterne's midwife in
Tristram Shandy ("a small circle ... upon the circle of the great world, of four
English miles in diameter") to that of Sterne's French translator, who felt the
need to clarify that this midwife "was not known...among the Hottentot and
Dutch women of the Cape of Good Hope...said to give birth like Mother
Nature. The world for her was but a small circle' (1).
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Festa, of course, seeks to situate these diametrically opposed evocations of
femininity and maternity—the local and the global, the domestic and the
exotic, the heimlich and the unheimlich—in close conjunction with each other.
And by attending to sentimental narratives like Tristram Shandy in a
transatlantic and, at times, even global context, Festa expands the scope of
earlier accounts of sentimentalism considerably, even that of Markman Ellis's
nearly inimitable Politics of Sensibility: Race, Gender and Commerce in the
Sentimental Novel (Oxford University Press, 1996). Festa rightly keeps the
focus of her book manageable by concentrating on Anglo- and Francophone
narratives primarily, if not exclusively. The book is thus less concerned with
what Ella Shohat, in Unthinking Euro centrum (Routledge, 1994), terms the
"tropes of empire" (i.e. with the "sentimental figures" found in colonial
discourse) than with the ways in which colonialism, and global capitalism more
generally, instigate and inform "sentimental figures" of all varieties.

Clement Hawes, The British Eighteenth Century and Global
Critique. New York: Palgrave MacMillan, 2005. Pp. xx + 268.
$75.00.
Reviewed by Sean D. Moore, University of New Hampshire
It is a constant temptation to claim that one's own period of study anticipates
the current moment in scholarly debate. To do so is to engage in what Clement
Flawes terms "metalepsis," the trope characteristic of a form of cannibalistic
historicism that legitimates a present hegemony via a selective—and almost
always nationalist—reading of the past (1). The historiographical process put
into motion by the deployment of.metalepsis is the "retrospective fabrication
of origins" (68) with which critics have been obsessed since the publication of
Eric Hobsbawm and Terence Ranger's The Invention ofTradition (Cambridge
University Press, 1983). Metalepsis is key to a Whiggish presentist historicism
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that "murders time" and by doing so, claims "to mediate the past" while it
actually "operates from and on the present" (xvi).Without it, post-eighteenthcentury British society could not have naturalized itself in a "nation-based
metanarrative" that excluded "the challenges to nationhood both by fissures
within the body politic and from more cosmopolitan perspectives" (6). If
classism and racism—"the routine currency of nationalistic mythopoeia"—are
based on such processes of suppression and exclusion, as Hawes contends, then
his examination of the variety of scholarly metalepses in the eighteenth century
may demonstrate how contemporaries were wrestling with the same issues
confronting scholars in the twenty-first (26, 15-27). By deconstructing
metalepsis, this book promises to show how empire and globalization may
actually precede the reactionary moment of British nationalism (14). It
presents an alternative to it in the form of "immanent critique": "a dialectical
process that transforms "the fixed object...into a field of tension of the possible
and the real" (139). Hawes sandwiches his treatment of metaleptical texts
between discussions of contemporary immanent critiques, suggesting that the
central three chapters of The Eighteenth Century and Global Critique are the
meat of his postcolonial readings of eighteenth-century cultural products.
The book's middlesection, "Global Palimpsests: Productive Affiliations,"
illustrates the dangers and benefits of the diachronic and dialectical approach
of any form of historicism. On the one hand, its pairings of current authors
with eighteenth century ones—Salman Rushdie and Laurence Sterne, Wole
Soyinka and John Gay, and Charles Johnson and Olaudah Equiano,
respectively— risks the interpretation that it is a disavowing invention of a new
literary tradition. On the other, what emerges from these pairings is an
interrogation of how each of these authors negotiates the space between
metalyptic fabrication and its parody. For example, though Midnight's Chil
dren's (1981) "gesture of reaching back to Tristram Shandy can be seen as a
fitting strategy of cannibalizing the European past for the political and culture
project of postcoloniality," it nonetheless "opens up a dialogue with the
eighteenth-century critique ofroots-findinghistoriography" that was inherent
in Sterne's work (68). The postcolonial payoff of this approach is that
metalepsis can be exposed as "a grand strategy for delineating the "West" and
its imaginary boundaries even as it critiques South Asian nationalism (85).
Soyinka's appropriation of Gay's The Beggar's Opera (1728) and Po/Zy (1729)
in Opera PEonyosi (1981),accordingly, comes across not so much as a patriotic
indictment of the corruption of postcolonial governments so much as a
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demystification of "easy counter-nationalist appeals to a reified 'tradition'"
(107).
It is in the discussion of Equiano's slave narrative, however, that
metalepsis is revealed to have implications for thelaw of property. If ownership
is the salient theme of the narrative, the manner in which proprietorship is
inscribed and remembered in Anglophone society influences its telling;
The paradox of "voice" in a slave-narrative, however, often goes
beyond the relatively readable trope of stable irony. That paradox
has to do with the logic of ownership, as it applies at multiple levels:
first of all, the legal status of the enslaved person as the property of
another; next, the former slave's relationship to a disrupted past;
and, finally, the selective appropriation of that individual act of
remembrance itself within broader narratives of collective history.
Those collective narratives involves [sic] boundaries, however they
are drawn and redrawn; and they necessarily involve acts of selective
remembrance based on what "belongs" to the broader story. (122)
Problematically, the slave narrative may not be a peripheral genre in the canon,
but rather the icon of the central current in modernist thinking: alienation. At
first, Equiano's story of enslavement, escape, re-enslavement,and freedom may
appear intrinsically inauthentic in the modernist sense—an attempt to
recuperate a true subjectivity and history in the wake of the disturbing loss of
ownership of the self: "Equiano's reconstruction of his African childhood, as
a man in his forties, based in London, is likely to be compromised by the impact
of a traumatic break" (124). H owever, if "Equiano's African boyhood turns out
to be a retrospective fabrication in the course of a story that is otherwise
forthrightly told," as Vincent Carretta has contended. The Interesting Narra
tive may not have been shaped by the middle passage, but rather by the
requirements of the genre in its immediate market conditions (125). In short,
Equiano may have internalized British culture's metaleptical bent in his
attempt to assimilate and translate his experience; his autobiography "bespeaks
the authenticating pressure to 'make history' in a certain way" (125).
In Hawes's argument, however, this imperial fabrication is paired against
those of narratives quite distinct from Whig historiography or Anglo-African
memoir: Irish historicism and Britain's internal critique of empire. By focusing
on the authentication controversysurroundingjames MacPherson'spurported
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"translation" of the "ancient" Gaelic poems of Ossian, Hawes is able to
showcase the work of Charles O'Conor,Jonathan Swift, and Samuel Johnson
as examples of an immanent critique of what Johnson called the "imaginary
sovereignty" of imperial culture. The purpose ofMacPherson's forgery was the
annihilation of a culture and its historical methodology, the authenticity and
anti-imperial hent of which challenged Scotland's integration with Britain:
"The Ossianic metalepsis involved a risky and aggressive attempt to discredit,
negate, and liquidate the Irish past: the strategic equivalent, to paraphrase
Grafton's useful conceit, of sweeping all the chess-pieces off the hoard" (45). In
terms of history, MacPherson was the tool of lowland Scots academics and
nobles seeking to claim equality with England in order to ensure equal
partnership in the union (32). The methodological stakes of this controversy,
however, targeted the Scottish Enlightenment's metaleptical tendency to
"extrapolate across a gap" in the archive of history—an extrapolation that often
confused "spatial zones of palpably 'uneven development'" with temporal
"progress" in human evolution (42-43, 54). Charles O'Conor, the Irish
Catholic antiquarian, ridiculed this form of "genealogical torture," saying that
the "Sentiments, Manners, Customs and Allusions" in MacPherson's
translation were"modern" and that the author "lived near our own times" (44).
•'Conor's Dissertations on the Antient History of Ireland (1753), in Hawes's
view, represents an immanent critique of metaleptic narrative in that it is an
"anti-primitivist portrayal" serving as "a direct challenge to British stereotypes
about the "wild Irish"—stereotypes aided and abetted by the Scottish
Enlightenment (191).
For Swift and Johnson, accordingly, to be anti-imperialist was also to he
anti-metaleptical. Swift's satire inhabited the closure actualized by this trope,
undermining its pretensions to be an agent ofinertness and fixitywhile opening
history to other possibilities. He does so by "dismantling the colonizer" in such
works as Gulliver's Travels {YllG), vAdch. parodies the narrative convention of
the "travel-lie," the novelistic fabrication of cultural histories that, from the
point of view of the narrator, need reformation along English lines (142,
144-45). Similarly, Johnson "maintains acool distance from any 'roots-finding'
projects that seek to inflate a supposed national essence by magnifying its
glorious origins in antiquity" (197). He negotiates a delicate space between
nation and empire, embracing "progressive" reforms on the domestic front,
without nostalgia, even as he resoundingly rejects the central legitimating
theme of imperial ideology: that the invading colonizer confers "the gift of
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progress" abroad (179). Hawes argues that in Rasselas (1759), for example,
Johnson does not "Other" non-Europeans via a reification of their difference,
but resists racist metalepsis by celebrating their achievements (184-85). Like
Edmund Burke, he thought that national pride was universal and should be
admired, not crushed: "Despite his own patriotism, Johnson had an acute
awareness that modern nation-building was profoundly shaped by the brutal
oppression ofaboriginal populations" (187). Both Swift andJohnson embraced
the wholeness of history, complicating any narrative that would fabricate the
superiority of English culture.
At the same time. The British Eighteenth Century and Global Critique
makes one wonder if in the final analysis, all historical narrative must make use
of metalepsis in order to be coherent. If so, Hawes might be accused of a
scholarly metaleptic fabrication by some outside the field for his claim that his
book explores the eighteenth century as an antecedent moment in the
development ofmodernity that anticipates the current postmodernity. Hawes's
book, however, is a valuable assessment of how the topoi of race, ethnicity, class,
and nationality were internal, not created by. Enlightenment discourse,
suggesting that "the oppositional themes of our own moment replay a great
many eighteenth-century debates" (6). By doingso, it makes a good case for the
postcolonial re-reading of the era and its art.

Judith Jennings, Gender, Religion, and Radicalism in the Long
Eighteenth Century: The "Ingenious Quaker" and Her Connec
tions. Aldershot: Ashgate, 2006. Pp. viii-hl96. $99.95.
Revietved by Peter S. Fosl, Transylvania University
Judith Jennings, currently director of the Kentucky Foundation for Women,
has produced in her second book another contribution to Quaker and class
history as well as an engaging specimen of women's history. Gender, Religion,
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and Radicalism in the Long Eighteenth Century: The "Ingenious Quaker" and
Her Connections tells the story, or at least part of the story, of Mary Morris
Knowles (1733-1807), an English Quaker of the middling ranks.
One might think of this book as a work of feminist historical recovery, if
one means by such a thing the project of recovering the history of women's
lives, the instruments in which they exerted power, influence, and resistance,
the sorts of activities and institutions through which they created meaningful
lives, the ways in which they were shaped by sex and gender, the ways sex and
gender were shaped by them. But Jennings book is not a work of historical
recovery in the sense of restoring or raising to prominence an important figure
who has wrongly been forgotten or who should not be forgotten.
Mary Morris Knowles, though in many ways a remarkableindividual, was
not and should not be regarded as a particularly important person in her own
right. Rather, Jennings book uses Knowles's life to leverage what might be
thought of as a micro-history. That is, Knowles's life exemplifies the play of a
number of general issues, the exploration of which sheds light on the politics
and religion of the long eighteenth century, on its middling ranks, and on the
lives of its women. Understanding this methodology makes sense of the long
and apparently inverted title of Jennings's book, for ultimately the work is not
about Knowles but about gender, religion, and radicalism. Understanding
Jennings's methodology also helps answer an understandable and perhaps
justifiable disappointment with this book.
Understandably, a reader who opens the volume may come to feel that its
title claims too much for itself, that Gender, Religion, and Radicalism in the
Long Eighteenth Century addresses only a tiny sliver of those topics. One will
hardly gain from Jennings's book anything like a comprehensive view gender,
religion, or radicalism in Britain, much less the continent, during the period.
And one will learn very little of the historiographical clashes that dominate the
work of scholars engaged with the long eighteenth century. The success or
failure ofJennings work, therefore,largely hangs on the extent to which a given
reader expects, requires, or already knows this background. Those interested in
an introduction, account, assessment, or overview of gender, religion, and
radicalism generally in the long eighteenth century will not find it here.Those
interested in examining these topics through the lens of an extraordinary
woman, however, will find much to consider.
Jennings's first book. The Business of Abolishing the British Slave Trade,
i753-i507(Routledge, 1997), employed asimilar method, usingtheparticular
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lives of four Quaker businessmen who helped found the London Abolition
Committee in 1787 to help clarify the dynamics of abolitionist culture in
Britain during that time. In the case of Mary Morris Knowles, Jennings sets to
work a different but still overlapping family of themes. In particular, Jennings
undertakes to explore three issues: (1) the generation of religious toleration, in
patticular tolerance for Quaker beliefs and practices; (2) gender dynamics
within British families; and (3) the struggle for more expansive political
participation among women of the middling ranks. In particular, Jennings
helps to fill in our understanding of the continuous line of English radicalism
that persisted amongwomen ofthe middlingranks from the Civil War through
to the Victorian Age.
What one finds in the case of Mary Morris Knowles is a woman who was
able to exert social and even political influence through the technologies of
social and artistic skill. Through her skills in creating "needlework paintings"
(an imitation of painting through needlepoint), Knowles gained access to
Queen Charlotte and George III, who commissioned from Knowles a portrait
of the king, which despite Quaker misgivings about portraiture she produced
and that the royal family hung at Kew Palace. Knowles's skills in writing and
poetry gained her access to polite circles and made it possible for her to promote
a tolerant,even respectful,attitude from her peers toward Quakerism.Jennings
writes: "By reciting religious poems at dinner parties, Morris combined Quaker
seriousness and sociability. By adapting her amateur theatrics to theological
purposes, she melded popular social practices with serious religioussentiments"
(16). Jennings aptly describes her lively and defiant epistolary debate with a
male cleric as constituting "a social text, serving an intermediate function
between public and private, written neither for purely personal reasons nor
primarily for print publication" (15). Her epistolary work otherwise argues for
female education, defines her as a member ofa quasi-scientific community, and
addresses in a knowledgeable and critical way the politics of the day. Knowles
also vigorously argued through the social space she helped create for liberty, the
abolition of slavery, and for the virtues of the French Revolution. Knowles's
marriage to a man of her own choosing, her negotiating the terms of their life
together, and her establishing a public-private role as a wife also illustrates the
way some women of the time exercised autonomy in the domestic sphere, or
more precisely the way they elided the boundaries of public and private—all
this before Mary Wollstonecraft. Indeed, in many ways Knowles anticipates
Wollstonecraft's ideals.
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Jennings is most fascinated with a charged encounter between Knowles
and Samuel Johnson—which occurred on May 15, 1776, after a dinner
party—concerning the conversion of a young West Indian woman from the
Anglican Church to Quakerism. Perhaps, unsurprisingly, James Boswell's
account of the event differs significantly from Knowles's.Jennings's dissection
of these differences not only, sheds light on the way Knowles championed
female agency. It also raisesquestions aboutJohnson's attitudes toward women
and religious toleration. The biased manner in which historians have appropri
ated these accounts in itself discloses a great deal about the exclusion of
womeri's voices from the historiography of the period.

¥

Jeremy Black, George III; America's Last King. New Haven:
Yale University Press, 2006. Pp. xvi -h 475. $35.00.
Reviewed by Marilyn Morris, University of North Texas
This latest installment in the Yale English Monarchs series is the first major
critical biography of the controversial sovereign since John Brooke's King
George III (1972). Brooke, an associate of Sir Lewis N amier, had contested the
longstanding Whig vilification of the king as the mad tyrant who lost America.
Desiring his message to reach a general audience, he focused on the king's life
and character, rather than his times, and discreetly tucked away the scholarly
apparatus in appendices. Jeremy Black, in contrast, asserts, "The biography of
a king is apt to be that of a reign, the account of ruler and rulership, of policy
and politics" (1) and highlights the range of manuscripts that document both
George's life and political milieu. "This biography makes full use of these,
including much British and foreign material not included in the extensive
printed sources, and, as a result, can claim to be the most extensively sourced
biography of George" (xi). Black also makes a point ofshowcasingthe vast array
of research done since 1972: particularly, recent path-breaking work on
George's broad range of cultural and intellectual pursuits. In his most
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significant advance from Brooke, Black places George in a global context, a
reflection of the way in which approaches to British (or English) history have
changed over the past thirty years. He assesses George's beliefs and conduct in
light ofthose of other eighteenth-century W estern rulers, examines in detail his
activities as Elector of Hanover, and stresses the impact of this monarch on the
spread of empire.
George III poses a host of challenges for the biographer because of the
length of his reign and the number of contentious issues that it featured.
Additionally, the two-bodied nature of a monarch—the person and the
office—renders it difficult to capture the life in its linear progression. Black
interweaves thematic chapters that focus on specific aspects of George's
personal and public lives among chapters covering the main political phases of
his reign. Thus, the unfolding political narrative shapes the chronology of
George's life. In these chapters. Black mentions in passing concurrent family
incidents or other preoccupations that might have affected the king's mood and
judgment, which help convey a sense of the political actor as a person. At the
same time. Black sets out to evaluate George in larger historical and geograph
ical perspectives and continually makes comparisons between parallel events
and between different rulers, so this book reads more like an analysis of a reign
than the story of a life.
The strong, polarized opinions that George's actions have generated also
complicate the task of the biographer. Black does not retreat from statingwhere
he thinks the king made mistakes, but is sympathetic to his subject. George's
resistance to innovation and reform has drawn the most criticism over time and
sullied his reputation. Black counters that this monarch did preside over
fundamental changes such as a major reorganization of the business of
government from the 1780s, Catholic Relief acts, overhaul of the system of
public finance, and the Irish Union. He marshals countless examples of the
king's spontaneous acts of personal kindness and consideration of others and
of extending help to individuals in distress—even members of old Jacobite
families and Catholics. George's dedication to personal responsihility and the
preservation of traditional institutions, though, produced moralambiguity. He
had a "habit of blaming individuals, rather than considering institutional and
social contexts, an aspect of his belief in an active moral universe" (432). Yet,
the monarch's social conservatism accorded with that of the majority of his
subjects. Black argues. He consciously strives to convey George's mixed legacy
and cautions us against evaluating the king by twenty-first-century moral
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standards, but some readers may find him unduly forgiving of the king's
prejudices. In contextualizing George's opposition to abolition of the slave
trade. Black points out that he "was not alone among convinced Christians in
defending slavery and the slave trade, and, for him, issues ofproperty rights and
prudence came first. This highlights the degree to which Georgewas disengaged
from sentimental issues, while it is a reminder that, if Enlightened is to be
employed as a term to describe George, it has to be employed with a full
understanding of the diversity of the Enlightenment" (333). Characterizing
anti-slavery as sentimental—based on passion rather than reason—obscures the
prevailing view of the time of sensibility as the wellspring of morality.
Like Brooke, Black sees the moral sense and worldview based in George's
Anglican piety as the key to understandinghis character. He pushes his analysis
much further, however, by confrontinghead-on the contradictions in the king's
ethics and the ambiguous interlacingof George's mental health, temperament,
tendencies, and judgment. The diagnosis of George's bouts of madness as
porphyria, although useful, in Black's view, leaves much unexplained; he calls
for a closer study of the king's mental state over the whole course of the reign.
He speculates that a cyclothymic personality disorder might account for
George's characteristic hurried manner and compulsiveness, but that the
pressures from the particular circumstances of his kingship also would have to
factor in this analysis. The monarch's obstinacy, in combination with his
overriding concern for legality, conformity, order, and duty, precipitated his
most noted blunders and resulting crises: the rebellion of the American
colonies and the resignation of William Pitt the Younger over Catholic
emancipation. In these cases. Black admits, George's rigid principles pushed
wisdom by the wayside, but in others, his personal tendencies promoted longterm stability and contributed to the avoidance of revolution. George exerted
his prerogative power aggressively in opposition to ministers and policies that
he disliked, but, far from being the tyrant oflegend, he acted within the bounds
of the political system. Albeit prone to an overweening confidence in his own
rectitude, which made him hostile to views contrary to his own, the king was
capable of flexibility. He displayed a willingness to learn from others when he
found it necessary to develop new areas of expertise, such as in naval administra
tion, to satisfyhis dedication to theprinciples of duty and merit in makingwellinformed decisions, in this case on officer promotions.
Black has logged in a lot of time at the archives; he lists seventy-three
manuscript repositories in the bibliography. The papers of politicians and
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diplomats especially enhance this study in their presentation of new details and
contemporary perceptions of George's activities, attitudes, and role in
government. At times, this reader would have liked more information in the
citations; sometimes the nature of the document or the recipient of a letter is
not clear. The notes do not always indicate when documents are available in
printed sources. Nonetheless, rich in detail as well as in methodological and
interpretative issues, this work would stimulate productive discussion in a
graduate seminar and should serve as a useful resource for scholars.

*

John Sainsbury,/<?^« Wilkes: The Lives of a Libertine. Aldershot: Ashgate, 2006. Pp. xxiv + 282. $99.95.
Reviewed by Jonathan Conlin, University of Southampton
In December 1769, John Wilkes wrote a letter to his friend Jean-BaptisteAntoine Suard from King's Bench prison in London.Facing charges ofobscene
libel for his pornogrzphic Essay on Woman, Wilkes had fled to France six years
before, enduring a rough crossing of the Channel on Christmas Day, 1763. For
a few years he had found Parisian exile pleasurable enough, and in 1765 had
even gone on a Grand Tour to Italy. There were hints that Whig grandees back
in Britain might pay him off with a pension or sinecure. But in early 1768 he
was in London, masterminding the riotous"Middlesex Campaign"from his cell
south of the Thames. The opponent might have changed slightly— Parliament,
this time, rather than George Ill's ministers—but the postures were the same:
John Wilkes, a second Algernon Sidney, martyr in the cause of the common
man, scourge of the Frenchified court interest, friend of "ancient liberties" of
the subject.As he explained to Suard, rhetoric had to be as hot as mustard if it
was to hit "the meridian of London." There was no room for nuance. "1
endeavour to forget all the excellent lessons of true taste, which you and the
dear Abbe [J.J. W inckelmann] have given me; and 1 may have imbib'd from the
ancients, or 1 should be undone as tribune of the
Wilkes admitted that
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his years in Paris had been among the happiest of his life, but quickly added that
this was "a damned confession for old England— but I will make her amends in
the next political trash I give to the publick by abusing France as much."
Cosmopolitan xenophobe, polite demagogue,John Wilkes was certainly
a somewhat contradictory character. His enthusiastic Francophobic abuse was
cited approvingly by contemporaries, and, much later, by historians such as
Linda CoUey, who haveseen Francophobia as supplying would-be Britons with
an "other" by which to define themselves. Writing fifty years ago, the great
Whiggish historian Herbert Butterfield saw Wilkite agitation as a spanner in
the self-correcting political mechanism lovingly polished by his Namierite
rivals: "the introductory chapter" of the liberal "epic of British politics." Those
historians straining to hear the voice of a self-aware "middling rank" in the
latter half of the century, such as H. T. Dickinson, have also been cheered by
cries of"Wilkes and Liberty." Yet Wilkes's Scottophobia, his limited notion of
political representation and his fondness for high life demonstrate a willful
refusal tostay "on message." A poor historical actor, Wilkes keepsforgettinghis
lines, if not his part.
Those historians unprepared simply to dismiss Wilkes as opportunistic
have therefore tended to focus on Wilkism rather than Wilkes. George Rude's
Wilkes and Liberty: A Social Study of1763 to 1774 (Oxford University Press,
1965), for example, used information on grain prices and trade disputes among
unrelated groups of tradespeople to show the unlikely alliances that could form
without anyapparent leadership from anyone."Wilkes and the coal-heavers for
ever!" implied that Wilkism was not so much a political ideology as a set of
ciphers (the number 45, for example) that could be applied to any and all
grievances. Wilkes bore little individual responsibility for whatever increased
sense of class solidarity resulted from actions that ostensibly occurred in his
name. He was the irritant, the insignificant speck of dirt in the oyster on which
the pearl of significance slowly accreted: necessary, but somehow unpleasant at
the same time.
In more recent times the man has come into focus again. Peter D. G.
Thomas's biography7hi&« Wilkes: A Friend to Liberty {OxfocdLlmyeTsiVfVtess,
1996) provided an excellent account of Wilkes's activities at Westminster and
Middlesex, although his family and his libertinism remained somewhat in the
background. Arthur H. Cash's John Wilkes: The Scandalous Father of Civil
Liberty (Yale University Press, 2006) provided much more detail in those areas,
but at a price. Although he provided a more rounded picture of the man, the
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book suffered from the author's somewhat limited knowledge ofpolitics in the
1760s and 1770s. Both bibliography and references showed serious gaps, and
much recent historical work on related questions was passed over. Warming to
the concept of Wilkes as "father," Cash overestimated the extent of his
constitutional legacy. Thus like Goldilocks, we were faced with two options;
one too cool, one too hot.
At long last John Sainsbury has supplied uswith orte that is just right./oA«
Wilkes: The Lives of a Libertine is accessible yet nuanced, enthusiastic yet
insightful, managing to juggle the different roles Wilkes filled without losing
sight of the man behind the masks. N o other scholar hasshown such sensitivity
to the ways in which the doting father and libertine negotiated with each other,
or to the conflicting expectations made of Wilkes by those "middling"
supporters we have heard so much about over the years. The result is a study of
eighteenth-century notions of politeness, libertinism, class, religion and the
public sphere with Wilkes at its center: savvy, evasive, and multi-faceted, yet all
the more tangibly human for it. Sainsbury has grasped that internal paradoxes
and inconsistencies are not tantamount to tawdry opportunism, but lie at the
heart of all biography. The conflicts not only illuminate Wilkes's personality,
they shed light on the shifting religious, social and moral standards by which
Georgians measured both Wilkes and each other.
The book is organized according to a series of roles or themes. The
introduction provides a potted outline of Wilkes's life for those new to the
subject. The rest of the book is superbly laid out, so that even where it diverges
from the usual chronological course the reader is rarely wrong-footed. In
Sainsbury's hands the themes of "Family," "Ambition," "Sex," "Religion,"
"Class," and "Money" line up perfectly, each enriching all the others. The work
ends with a short conclusion that considers the question of Wilkes's value to
historians in search of a Georgian middle class. Sainsbury argues that in
Wilkes's case "middling" identity was thestarting rather than the finishing line,
that Wilkcs sought to escape rather than embrace his middling. Dissenting yet
politely ambitious family background.The evidence "suggests that for much of
his life Wilkes was in full retreat from his family's moral inheritance, with some
exceptions, such as his genuine abhorrence of the aristocratic vice of gambling.
What is intriguing is that many of those in the sociological middle shared
Wilkes's resistance to the very values so often ascribed to them" (241).
Nor does Sainsbury see Wilkes's progress from fawning "creature" of
aristocratic patrons such as Temple to "tribune" of the people as a trajectory
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from oligarchy to democracy. "There was a high level of abstractedness in
Wilkes's attitude to 'the people,'" he notes, "their actual presence was often
distressing to him; and even as he offered himself as their tribune and advocate,
he was refining a sense of himself as one of nature's aristocrats" (242). This is
a useful corrective to the tendency among historians toward slippage between
"the sense of the people" and later notions of "public opinion." Wilkes's
"people" were not static Little-Englander Protestants itching for their chance
to beat up Catholics in the 1780 Gordon Riots. As Sainsbury points out,
Wilkes's concept was more religiously inclusive: Wilkes's role in promoting
religious toleration led rather than pandered, and went largely unrewarded by
"middling" Dissenters who remained skeptical of their champion's Deist
leanings. A man who could declare a wish "to see a Mosque on one side of St.
Paul's, and a synagogue on the other" was well outside their comfort zone.
Wilkes was equally individual , in his insistence on the right of all
citizens—even celebrities like himself—to keep their private habits secret. As
he wrote to his brother Heaton from Paris in April 1761, "No man has a right
to enquire into my private amusements, if they are nor prejudicial to society."
Wilkes, Sainsbury observes, owed his entry into Parliament to his ability to
enter without shame into the frank yet unbawdy world of the libertine. On his
return to politics in 1768, however, Wilkes found his new base increasingly
intolerant of his continued indulgences. Rather than desisting, Wilkes appears
to have deflected such censure by joining in misogynistic and homophobic
attacks, on the historian Sarah Macaulay (an erstwhile financial supporter), for
example. Sainsbury's account informs the broader shift from the."age of cunt"
to the "age of cant" identified by Vic Gatrell in his recent study of visual satire
in late Georgian London, City of Laughter: Sex and Satire in Eight
eenth-Century London (Walker, 2006). Wilkes's insistence on the privatepublic divide notwithstanding, the patriot was only too aware of how well his
sexual athleticism on the one hand and his dotingsolicitousness ofhis daughter
Polly on the other played to different audiences. Previous historians have, of
course, noted his savvy in publishing evidence of both, as well as how they
reflected broader notions of masculinity and sentiment. But they drew the
cynical conclusion that manipulation necessarily presumed fabrication.
Sainsbury gives us the gifted communicator, one who may on occasion toywith
his image, but who is no less real for doing so.
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Abraham B. Socher, The Radical Enlightenment of Solomon
Maimon:Judaism, Heresy, and Philosophy.Stanford: Stanford
University Press, 2006. Pp. xiii + 248. $55.00.
Reviewed by Leonard Levin, Jewish Theological Seminary, New
York
Solomon Maimon (1753-1800) has generally been studied in either of two
contexts. In general philosophy, he is counted among the first post-Kantians,
having already in 1789 signaled his critique of Kantian dualism that would
figure so importantly in the evolution of German idealism through thesystems
ofjohann Gottlieb Fichte, Friedrich Wilhelm Joseph Schelling, and Georg
Wilhelm Friedrich Hegel. In Jewish intellectual and social history, he figures
as a representative of the post-Mendelssohnian generation of the GermanJewish Enlightenment and one of those maverick loners (in the line of Baruch
Spinoza, Heinrich Heine, Karl Marx, and Sigmund Freud) who by their
marginality were in a position to regard both Jewish and general Western
culture with a critical, skeptical eye and point the way to their radical transfor
mation.
It is the strength and novelty of Abraham Socher's approach that he
provides not merely a bridge but a successful integration of these two view
points. Not only Maimon's outsider status, and not just the abstract intellec
tuality of a traditional Jewish education, but the positive content of the
medieval Jewish intellectual tradition were crucial for forming Maimon's
revisionist response to Immanuel Kant. Solomon benJoshua's self-adoption of
the name "Maimon" from the great medieval Jewish philosopher Moses
Maimonides was no empty rhetorical flourish but betokened his adoption of
central epistemological and theological ideas that would inform his own unique
twist on transcendental philosophy.
The complexity of Maimon's position suggests analogies with the
interplay of characters in David Hume's Dialogues Concerning Natural Reli
gion (1779), particularly the ambiguous role of Demea in that work. Just as
Demea's traditional theistic position can be shown (in Hume's presentation)
to have surprising radical and skeptical implications, so Socher shows that the
legacy of Maimonides for Solomon Maimon (especially through the
fourteenth-century commentator Narboni and the Averroist tradition he
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represented) included both a model of general human-intellectual perfection
and specific positions which could be put to progressive use, both for Jewry
confronting modernity and for German philosophy contemplating Kant.
Maimon's published legacy included general philosophical works in
German (especially Versuch iiber die Transcendentalphilosophie), his autobio
graphy (also in German), and Giva'atha-Moreh, a Kantian-oriented commen
tary on Part One ofMaimonidcs's GuideofthePerplexed (in Hebrew).Maimon
also wrote several Hebrew fragmentary works, some lost, others surviving in
manuscript. One of Socher's notable accomplishments is that he analyzes for
the first time the Hesheq Shelomo (1778), an unpublished early Hebrew work
that shows Maimon's thought in development from a traditional outlook,
through Maimonidean philosophy with Spinozistic twists, to a standpoint that
would be ready for his encounter with Kant a few years later (Kant's Critique
of Pure Reason would appear in 1781). In Chapter Three ("German Idealism
in a Maimonidean Key"), Socher demonstrates, by comparative analysis of the
Transcendentalphilosophie and Giva'at ha-Moreh, how Maimon's reading of
Maimonides and Kant played the one against the other in his struggle to
achieve his own unique philosophical synthesis.
The key points of that synthesis are three: epistemological, theological,
and human-teleological, as follows:
1: Epistemological. Kant mediated between Cartesian rationalism and
British empiricism by splitting the difference: the mind knows the categories
of experience and the "phenomena" (objects as they appear to our sensorymental apparatus), but cannot verify the existence of "things in themselves."
But Maimonides, in Guide Part I, Chapter Sixty-eight (the most significant
chapter for Maimon), presented God's knowledge (and by implication human
knowledge) as the identity of the sekhel,maskil, and muskal. Socher citesJohn
Randall's paraphrase of Aristotle's version as: "Nous, nousing nous' [67]—
which we may render, "mind mindingthe minded,"or "the unity ofknowledge,
the knower and the known."True to the Aristotelian-Maimonidean sense of
knowledge as the achieved unity of the knower with its object, Maimon
reframes the Kantian duality as havingits place not between the known and the
absolutely unknowable, but as between the known and [the?] not-yet-fuUyknown within the knower's knowledge. In Socher's words: "It can be seen as an
attempt to describe the interplay between the receptivity and the spontaneity
of human cognition" (68). Another way of phrasing this is to define the"thing-
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in-itself as the limit toward which our successive apperceptions of the object
converge; as such (as Socher finds in Wilhelm Dilthey), it is a function of the
knowledge-process rather than an entity outside knowledge (107).
2: Theological. Probably Maimon's most important theological affirma
tion comes out of an epistemological need:"the finite human intellect is,
somehow, a restriction or limited expression of the infinite intellect" (97). If
there is an all-knowing God whose infinite knowledge serves as the standard of
knowledge as such, then the possibility of human knowledge is guaranteed.
Maimon's God-concept thus has roots in medieval intellectualism, but it has
also picked up Spinoza's pantheistic affirmation of God as material cause ofthe
world (94), a view to which he may have been led by his encounter with Rabbi
D ov Baer's H asidism ("the whole earth is full of His glory, and there is no place
devoid of Him" [76]). A finishing touch (important for the Romantics) is
provided by Maimon's adoption of Giordano Bruno's appellation "World
SouT for the immanent intellect of the universe (95). Although there is an
important difference between Maimonides's absolutely transcendent God and
Spinoza's immanent deity (enough to brand the latter as "heretical"), Socher
follows Harry Wolfson with some qualification in seeing Spinoza's outlook as
germinatingwithin theframework oftheMaimonideanworldview (9,11,197)
and points out that Maimon himself taught us to read Spinoza with this
inflection (11).
3: Human-teleological. "What constitutes human perfection?"Promotion
of this question to a central theme (perhaps the central theme) is another
distinguishing characteristic of Socher's book. The medievals and early
moderns were agreed that there was an ideal of achievable human perfection,
and partly agreed in its terminology even where they disagreed on its substance.
"Intellectual love of God" was a common term for Maimonides, Spinoza, and
Maimon, though the meaning of all key terms in this phrase underwent change
in course.
Precisely because Solomon Maimon grew up in the pre-modern cultural
world of Talmudic Polish Jewry, and passed swiftly through the successive
phases (each enlightening in its own different way) ofHasidism,Maimonidean
philosophy, early modern philosophy (in its Cartesian, Spinozistic, and
Leibnitzian versions), critical philosophy (in its Kantian and post-Kantian
phases), and skepticism (maybe the logical outcome of trying to make sense of
all the previous together), studying the development of his own personal ideal
should be a convenient way for studying how the general ideal was transformed
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through the larger cultural process. Yet (except for shedding traditional
religious observance and his adoptingmildly libertine ways), Maimon remained
very much the philosopher-intellectual through all these changes of outlook,
and never really acquired the esthetic and mannered ways of the BildungiAczl
which was the modern successor to mtdie-wai shelemut ha-nefesh (intellectualspiritual perfection) (162). Socher tellingly notes in this connection (speaking
oUAzimon s Autobiography)-. "In effect, Maimon wrote &Bildungsroman (or
Bildungsgeschichte, to be precise) in which German Bildung is not really the
reigning ideal" (17).
Throughout this work, Socher aims and succeeds at presenting not just
Maimon's thought but the "thinking man" and the interaction between the
two. M.a.imotis Autobiography (1792) was in its candid self-portrayal the first
work of its kind by a Jew, though it was clearly inspired by Jean-Jacques
Rousseau's Confessions (1781)—and, as Socher points but, by Karl Phillipp
Moritz's autobiographical noyed Anton Reiser (1785-90) (111). However,
unlike its gentile prototypes, it is characterized by a double alienation—from
his own culture and the general culture (113)—that Isaac Deutscher regarded
as typical of the maverick "non-Jewish" Jew. This marginality is comically
symbolized by Maimon's learning the German language from the printers'
notes in the margins of texts and the scraps used for wrapping butter (122). It
is also captured in Maimon's retort to Moses Mendelssohn, "We are all
Epicureans." Socher deftly unpacks the various levels ofmeaningin that phrase:
(a) Maimon himself had been reproached (with good reason) for loose sexual
conduct, and (b) Maimon also held unorthodox religious views, and was
skeptical of moral absolutes. But (c) Mendelssohn, for all his religious and
moral conservatism, was acting from personal taste rather than demonstrable
philosophical principles, and because of his controversial opinions was rightly
branded an "Apikoros" by the more traditional Jewish community. Indeed,
from their point of view, there was little to choose between Mendelssohn and
Maimon.
Socher's liberal exercise of such literary close reading of the whole
interwoven text of Maimon's life and thought makes this book a consistent
pleasure.

*
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Marshall Brown, The Gothic Text. Stanford: Stanford Univer
sity Press, 2005. Pp. xxiii + 280. $48.00.
Reviewed by Nikolai Slywka, Stanford University
Marshall Brown's opening claim is that gothic novels are thought experiments
devoted to assaying the bounds of human reason. He makes his case through
scrupulous readings of works ranging from E. T. A. Hoffmann's The Devil's
Elixirs (1815) to Mary Shelley's
von Goethe's

(1818), from Johann Wolfgang

(1808) to Honor^ de Balzac's The Wild Ass's Skin (1831),

from English neoclassical drama to German metaphysics. For Brown, the
gothic's achievement lies neither in its supernatural subject matter nor in
eliciting tremors of fear, but in its rendering of consciousness. In The Gothic
Text, Brown upsets conventional notions about the gothic canon and chips
away at the barrier between philosophy and the novel. According to Brown,
"philosophers (even Kant) also tell stories, novelists (even gothic novelists) also
reason about higher issues" (155). As he puts it in one ofhis starkest provoca
tions, it maywell be that "the greatest of the gothic novelists is none other than
Kant" (13).
Brown's emphasis on the psychological and cognitive innovations of the
gothic has its predecessors. Terry Castle has shown how Radcliffe anticipates
Freud in presenting the mind as a phantasmatic, specter-riddled space ("The
Spectralization of the Other in The Mysteries of Udolphol' in The New
Eighteenth Century: Theory, Politics, English Literature [1987]), and as Brown
notes Michel Foucault forged a link between Sade and Kant to which The
Gothic Text is indebted. In For They Know Not What They Do (Verso,
1991)—not cited by Brown—Slavoj Zizek came closest to The Gothic Text's
argument when he proposed, but never fully developed, "the hypothesis that
the Gothic novel is a kind of critique avant la lettre of the Kantian insistence
on the unsurmountable gap between phenomena and the transcendent Thingin-itself (220). Yet The Gothic Text distinguishes itself by establishing that
gothic modes operate in the work of Kant and his intellectual milieu. Brown
stands alone in the thoroughness and clarity with which he reveals how German
philosophy and the gothic novel "illuminate one another" (xvii).
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. While part of The Gothic Text is an intellectual history, its most farreaching claims lie in its readings of novels. Here, through attention to the
surfaces of texts—their formal and stylistic qualities—Brown demonstrates
how the gothic genre plumbs the depths of the mind. Brown acknowledges the
value of criticism oriented within social and political contexts, but he disavows
it as a means of shaping his own reading. To first appearances such an approach
could risk distorting the texts by blocking out the historical circumstances of
their emergence and reception. In an intriguing turn, however. Brown argues
that distortions of thegothic are more likely in fact to follow from thematically
oriented criticism and from approaches which fix on issues of political
oppression, domesticity, gender, or sexuality. Critics committed to such
approaches ultimately fail to be sufficiently historicist as they filter the gothic
novel through theirpresent-day ideological allegiances. In Brown's words, these
critics "read the gothic novels in the light of the society of their day'' (xi). Such
readings neglect two fundamental aspects of the gothic. First, as Brown says, is
the status of gothic novels, not as a stimulus of horror, but as "daydreamy
recreations...to immerse oneself in privately" (xi). Second—and of more
importance to The Gothic Text—a preoccupation with sociological concerns
blinds a critic to the gothic's "serious inquiries into and models of the mind"
(xi).
The Gothic Text's critical premises prove most fertile in the discussions of
Horace Walpole and Ann Radcliffe. Brown studs these chapters with mordant
complaints about the quality of the writing he has undertaken to examine. Yet
precisely by executing readings that focus on the works' muddles, he is able to
glean some of his richest insights. "Stiff and awkward prose" (26) characterizes
The Castle of Otranto (1746), its plot an "an insane mishmash" (27). "Much is
totally unprepared," Brown writes, "and nothingis adequately motivated; there
is little consistency in the types of incidents, and the focus of interest shifts
radically" (27). But the creaky, labyrinthine machinery ofWalpole's narrative
does not ultimately wreck his novel. In its weakness lies its strength.
In lingering over the shambolic profusion of The Castle of Otranto,Brown
highlights the extent to which it is a generic blend relying heavily on Aristote
lian dramatic form. The unwieldy hybridization generates aformal transforma
tion which enables the representation of a newly delimited psychological space.
In this "preservation and reaffirmation of the human inside of things" lies one
of the gothic genre's most distinctive achievements (28). The Gothic Text
demonstrates that Walpole is a pioneer of psycho-narration, which Brown
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defines as "direct transposition into third-person narrative of the immediate
thought processes of the characters" (31). While there is an instance in Henry
Fielding's Tom Jones (1749) of such narration and while Marie-Madeleine de
La Fayette's La Princesse de Cleves (1678) exhibits the device. The Castle of
Otranto clears fresh ground in the English novel with its repeated and
unmistakable reports on the thoughts arid feelings of its characters.This direct
rendering of affective experience is all the more radical as Walpole, unlike
Lafayette, at times makes no distinction between thought and feeling (40).
Thus Walpole, to qUote Brown, puts "emotions...continually iri motion,
agitating and destabilizingpersonalities" (40). The true originality ofWalpole's
novel lies in its narration of consciousness, a formal move that makes "identity
at once deeply problerriatic, embedded in the surge of time, and coextensive
with mental processes, known and unknown" (41).
Brown thus furnishes an insight into one ofthe gothic novel's fundamen
tal achievements, and he takes care to emphasize that the source of the insight
lies not in lurid subject matter, nor in fantastic plot turns, but in the limning
of consciousness. As he puts it, "the bleeding statue and the giant form of
Alfonso are not the true innovations ofWalpole"—in fact a later chapter shows
how many of Walpole's supernatural plot elements find their analogues and
predecessors on the eighteenth-century English stage. Rather, "the supernatural
serves as a pretext for the focus on the thoughts and feelings of isolated
individuals" (32).
What proves freshest in Radcliffe's work are her cliches—or more precise
ly, in Brown's words, the "power of the gothic to put cliches to use" (167).
Brown argues that the use of cliches in The Italian (1797) anticipates Sigmund
Freud's theory of secondary repression, the process by which the dreaming
mind domesticates and ventilates illicit and disruptive desires. As Brown puts
its, secondary revision is the "imagination's cliche machine" by means of which
"the mind veils what it is seeking to express so as to make dream thoughts
appear palatable" (176). Brown traces how Radcliffe's narrative works as such
a cliche machine, most specifically in its languid depictions of landscape. The
more banal the description, the more insipid the narrative, the more effectively
are untoward desires neutralized. H ere, the gothic's originality lies not so much
in its rendering of consciousness but in the staging of the struggle to prevent
certain desires from becoming conscious. As in The Castle of Otranto, an
apparent weakness in a gothic novel again speaks to the genre's realstrength. In
Brown's words, "from the canonical perspective, the proliferation ofuntold and
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badly told stories is unforgivable.;..But from a Freudian perspective it is
unforgettable" (181). This chapter on Radcliffe, in Brown's account, has
"concerned the gothic surface throughout" (181). The upshot is a hard-earned
antithetical epigram: "Bad writing is good for the genre" (182). As Brown goes
on, "The crucial parts of the books are thus precisely those that seem least in
touch with their sensational undercurrents. The successful gothic [novels] do
their most characteristic work when they seem merely symptomatic, repetitious
or bland" (182).
Brown's criticism is characterized by a sensitivity to how spots of
maximum formal complexity or outright incoherence contain what is most
original in the text and most productively oriented toward the future. It is an
approach defined by attention to the incipient innovations that reside in
seemingly incommensurate details and formal hiccups, and one that under
stands a text's meaning as something that can never be fixed in a single
historical moment. In the preface to his collection of essays. Turning Points:
Essays in the History ofCultural Expressions (Stanford University Press, 1997),
Brown described his critical method in a manner that hasdirect bearingon The
Gothic Text: "Where movement begins is where definition ends. That is why
my attention goes to the indefinite moments in all the works I study: to the
nonconceptual intuitions ofstyle and ofform, to misunderstanding, mistransla
tion, and disarticulation.History is made of the breakthroughs not into but out
of time" (vii). Once the issue of"historic breakthroughs"is broached, however,
one must note the disconcerting absence in The Gothic Text of a substantive
discussion of the French Revolution and its seismic disruption of European
consciousness. Writers such as the Marquis de Sade and Anne Louise Germaine
de Stael, among many others, bound up their critical discussions of the gothic
with reflections on the Terror in France. Brown misses an opportunity either
to nuance his disavowals of sociopolitical context in interpretations of the
gothic, or at least to note how much lies outside the purview of the gothic text.
This omission notwithstanding. The Gothic Text testifies to the generative
force of Brown's reading and the numinous power of the gothic genre.
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Daniel E. White^ Early Romanticism and Religious Dissent.
Cambridge: Cambridge University Press, 2007. Pp. xiv + 266.
$90.00.
Reviewed by Robert M. Ryan, Rutgers University
In Early Romanticism and Religious Dissent, Daniel White offers an informed
discussion oflate-eighteenth-century Dissenting culture in England,specifically
the "Rational Dissent" usually associated with names like Joseph Priestley and
Richard Price. White is especially interested in two less prominent dissenters,
Anna Letitia Barbauld and her brother John Aikin, whose bountiful literary
output he uses to illustrate Nonconformist culture in its theological and
denominational divisions, its political and economic interests, its devotional
practices, its domestic life, its taste in imaginative literature, and the rhetorical
strategies that were employed in the advancement of its public agenda.
The lively religious-political-literary milieu fostered by Dissent provided
a nourishing cultural matrix for early Romantic writers like William Godwin,
Mary Wollstonecraft, Samuel Taylor Coleridge, and Robert Southey, all of
whom articulated their first political and religious positions within thecontext
of what White calls "the public Dissenting sphere." The Nonconformist
background of some Romantic writers is not, of course, a new discovery: the
association of Coleridge, W illiam Hazlitt, and Leigh Hunt with U nitarianism,
Godwin's Sandemanian origins, Wollstonecraft's relationship with Richard
Price, and William Wordsworth's obscure connection with Joseph Fawcett,
have all been studied profitably. But White has found it fruitful to scrutinize
more carefully the denominational distinctions, the political diversity, the
economic interests, the educational experiments, and the family relationships
that constituted the Dissenting culture as it influenced certain strains of
Romanticism. He distinguishes usefully between religious dissent as an
individual act and as the expression of a community of those sharing similar
doctrinal, political, and social dispositions.
White's careful contextualization producesworthwhile results in his close
monitoring of Godwin's ideological and stylistic maneuvers from 1793 to 1800,
as he tested new rhetorical strategies to accommodate new political and
personal circumstances. Similarly, White's detailed examination ofColeridge's
mental divagations and vocational decisions between 1794 and 1798 amply
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demonstrates the influence of the Dissenting sphere on his religion, politics,
and poetics, specifically his embracing of Unitarianism as a rejection of "the
commercialist culture of Arminian and Arian nonconformity"(122). White's
last chapter focuses on Coleridge's friend and collaborator, Robert Southey,
arguing that the Quaker-like faith Southey embraced in opposition to the more
coercive sectarianism of the older Dissenting communities governed the
attitudes toward Islam expressed in his poem Thalaha the Destroyer (1801).
While White thus adjusts in important ways our understanding of "the
Dissenting genealogy of Romanticism" (2), the book's contribution to our
assessment ofthe literature itselfis a modest one. While he devotes considerable
attention to Coleridge's political and religious prose, he limits his analysis of the
poetry to three "Conversation Poems," reading them as a critique of the
commercialist culture of middle-class Dissent. His choice of Thalaha as evi
dence for Southey's repudiation of sectarian Protestantism has the inadvertent
effect of demonstrating the poem's artistic ineptitude—a contemporary
judgment that literary history has found no reason to challenge. It is indeed a
little disappointing that White's final chapter is devoted to Southey, a cultural
dead end, rather than to Wordsworth, whose contacts with Dissenters in
London were more consequential for English poetry than Southey's in Bristol.
1 also find problematic the two earlier chapters devoted to the writings of
Anna Letitia Barbauld, her brother, John Aikin, and the literary circles they
inhabited. White devotes more space to Barbauld and her family than to
Godwin, Wollstonecraft, and Coleridge combined, and yet it isn't entirely clear
whether Barbauld and Aikin are themselves to be considered as early Romantics
or as representatives of the Dissenting milieu from which the Romantics
struggled to distinguish themselves.Whitepoints out that Barbauld is "nowthe
first poet commonly included in anthologies of Romanticism" (11), but this
courtesy, extended since about 1995. has had more to do with gender politics
in academia than with the quality of her literary achievements. Is Barbauld's
really "a distinctive, early Romantic voice" (12)? When White compares her
with Wollstonecraft, one is reminded what a distinctive Romantic voice is.
There is much more cultural distance between the two women than his
approach can acknowledge. While Wollstonecraft was breaking free into new
visions of human and sexual freedom, Barbauld never ventured beyond
bourgeois respectability. In his survey of Barbauld's writings, White doesn't
mention her poem "Rights of Woman" (1795)—a mocking rebuke of
Wollstonecraft's Vindication ofthe Rights of Woman (1792)—which insists
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that in response to male oppression a woman's best weapons are her "angel
pureness,", "blushes and fears" and "soft melting tones." One can hear
Wollstonecraft's reply: "In the name of reason, and even common sense, what
can save such beings from contempt, even though they be soft and fair?"
It may be that White's overall effort at contextualization has the odd
effect of dimming rather than illuminating the Romantic achievement. What
is most interesting about the Romantics as religious thinkers is not what they
shared with their less imaginative contemporaries, but what they realized for
themselves in leaving the Dissenting community behind. Compared with the
radical political and religious vision of a poet like W illiam Blake, the program
of these contemporaries seems cautious and provincial, their religion blended
so carefully with their economic interests and their struggle for civil liberties
more self-serving than altruistic. As Coleridge commented, "Whatever is above
them they are most willing to drag down; but every proposed alteration, that
would elevate the ranks of our poorer brethren, they regard with suspicious
jealousy, as the dreams of the visionary" (136). The calculating liberalism of
"rational" Dissenters seems timid when compared with the reckless radicalism
of some Methodist groups in the early nineteenth century. Indeed the question
of the influence of Protestant Dissent on the broader culture of England is
obscured by White's lack of interest in the larger and more vigorous communi
ties of orthodox Dissenters who, energized by the evangelical revival, made
religious nonconformity a major force in British politics of the nineteenth
century and created, through their worldwide missionary activities, a cultural
dynamism that is stih operative in our time.,
Wishing that White's Dissenters had been more Romantic than Rational
in no way detracts from his book's importance as a contribution to the history
of religion and literature in England. White effectively makes his case that the
Dissenting milieu exerted a primary influence on the political, religious, and
aesthetic values of some early Romantics. His scholarship seems impeccable,
inspiringconfidence from the start. His research into Dissenting communities,
including much archival research, is ambitious and wide-ranging, and he has
acquainted himself conscientiously with recent scholarship on the Romantic
writers he selects for attention. The book is carefully crafted and written with
admirable clarity and efficiency.
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Jack Stillinger, Romantic Complexity: Keats, Coleridge, and
Wordsworth. Urbana: University of Illinois Press, 2006. Pp.xii
+ 264. $45.00.
Reviewed by Alison Hickey, Wellesley College
Jack Stillinger helpfully brings together in Romantic Complexity a selection of
his most important critical writings from the past three decades. The book joins
his widely read and perennially stimulating earlier collection, The Hoodwink
ing of Madeline and Other Essays on Keats's Poems (University of Illinois Press,
1971), to make up what amounts to "The Best of Stillinger"in two volumes.
Dating chiefly from the 1980s and 1990s, the pieces in the new volume
"underlie, or branch off from" (vi) the three books Stillinger authored during
this period: Multiple Authorship and the Myth of Solitary Genius (Oxford
University Press, 1991), Coleridge and Textual Instability (Oxford University
Press, 1994), and Reading "The Eve of St. Agnes" (Oxford University, Press,
1999). All share a focus on the "multiples"of literary transaction: multiple
authors, multiple variant texts produced by multiple editorial hands, and
multiple interpretations by multiple readers.
Whether paired with the earlier book or considered on its own. Romantic
Complexity provides an overview of Stillinger's distinguished career in its
intellectual and professional contexts. Sometimes he reaches back in memory
as far as the earliest days of his career. In "59 W ays of Reading Ode on a Grecian
Urn" (2003), for example, he recounts the changes in his own way of reading
the ode, changes that run parallel or in counterpoint to major critical trends
during the period from the 1950s to the present. Just after "59 Ways" in
Stillinger's new book comes an essay from thirty years earlier, "Refurbish or
Perish" (1971), which predicts what were then "future" developments in
Romantic studies: "more historical information and awareness" and more
serious attention to "minor" authors" (209-10)
Other diachronic pairings—for example, of the two essays that frame the
openingsectiononjohn Keats—focus attention on Stillinger's own intellectual
development wh ile the broad temporal range of the essays' original publication
dates and the consistency of Stillinger's interests over time promise new insight
into the evolution of his thinking. The first of these—"What Keats Is
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About,"originally the introduction to Stillinger's 1982 reading edition of
Keats—traces the poet's development from the first inklings of "complexity"
in the conflict between "real" and "ideal" to a mature complexity born of his
"combined experience of suffering, death, and love all at once, against a
background of serious conversation, reading, and thinking" (18). Stillinger
himself declares in a new note to this chapter that his later writings "argue for
the validity of...many different, sometimes contradictory answers to the
question of what Keats is primarily 'about'" (227). Thus "The 'Story' of Keats"
(from Susan J. Wolfson, ed., Cambridge Companion to Keats [Cambridge
University Press, 2001]) argues that the poet resistsinterpretive resolution into
a single "story": "the" story is "really several stories, some of them not entirely
consistent or compatible with some of the others" (113).
Looking at these two essays together highlights some of the multiple
meanings of "complexity"; it may involve a specific thematic content
("suffering, death, and love all at once") or, more generally, designate an openendedness that allows for multiple interpretations. Stillinger's title phrase
"Romantic complexity" could refer simply to any complexity that happens to
manifest itself in Romantic literature or culture, whether or not there is
anything inherently Romantic about it. But the very idea of "complexity" has
Romantic connections that bear further examination. The first recorded
instance of the noun form in print occurs in Burke's Reflections on the
Revolution in France (1790), which had such a profound influence on William
Wordsworth and his contemporaries. In various forms, "complexity" is a key
word in the thinking of each of the three poets Stillinger treats. Wordsworth
writes in the Preface of "an infinite complexity of pain and pleasure"; Samuel
Taylor Coleridge, in the Biographia Literaria (1817), of poetry's "complex"
logic; Keats, in a letter, of the "complex mind."
Reasoning that Keats's poems "offer the clearest illustration" of complex
ity (viii), Stillinger, allowing himself a "mild departure from chronology,"
begins his book with seven chapters on Keats. Keats figures more prominently
in this study than do Wordsworth and Coleridge, and, while the difference in
emphasis is not a problem in itself, the delineation of Romantic complexity
would have benefitted had Stillinger granted the two earlier poet-theorists of
imagination a more substantial presence in the Keats essays (even granting that
they were not originally written to share a volume with Wordsworth and
Coleridge). The omission of Wordsworth and Coleridge coincides with a gap
in Stillinger's representation of complexity: he is less interested than we might
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expect in the "involved nature or structure, intricacy" that distinguishes
complexity from combination, multiplicity, or even contradiction. The OED
insists on this distinction, specifying that complexity involves "parts or
elements not simply co-ordinated, but some ofthem involved in various degrees
of subordination" {OED: "complexity"; "complex").
"Complexity," then, may not be the best word to represent the full range
of this book's interests. Even when Stillinger assumes a relatively specific
concept of complexity, it is the complexity not of intricacy and subordination
but of the "combined" state of mind that brings together a range of emotions
and experience "all at once." He does not pause to analyze particular complex
passages, poems, or ideas; to make his way through the "delphic labyrinth"
(quoted 80) of poetic syntax; to tease apart the strands of a knotty problem; or
to look closely at the "transactions" between poets. (Essays on "Keats and
W ordsworth" and "Keats and Coleridge" offer an account of the influences but
only hint tantalizingly at the depth and complexity of the relationships.)
Instead, he leads us to numerous interesting sites, opens windows on multiple
prospects, points through doorways to obscure passages, gestures broadly
toward forests for which we cannot see the trees—but rarely enters in.
The idea that truly animates Stillinger's critical work is multiplicity, above
all the multiple interpretations a great poem generates. Broader and moreopenended than complexity, multiplicity also suits this book's genre as a collection
and engages Stillinger's critical strengths and preferences, including his
openness to various interpretations; his knack for identifying promising new
approaches and topics of interest; and his inclination to survey, summarize,
categorize, and enumerate, laying out, for example, fifty-nine ways of reading
The Eve of St. Agnes: another fifty-nine for "Ode on a Grecian Urn"; twelve,
sixteen, eighteen or more texts of Coleridge's most important poems; and
"thirty-seven images" in the first stanza of St. Agnes (98). Rather than seek to
impose his own singular interpretation, he presents the reader with "complexity
deriving from conflicting multiples" (viii), taking no less delight in any one
interpretive possibility than in another.
A reader who knew Stillinger only as the author of the oft-reprinted
article "The Hoodwinking of Madeline" (1961) would hardly recognize him
as the chameleon critic of this description. Stillinger's palpable design in that
debut essay was to counter Earl Wasserman's idealizing "metaphysical"
interpretation of the poem with his own darker reading. If, as Keats avows, "the
poetical Character...does no harm from its relish of the dark side of things any
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more than from its taste for the bright one" (quoted 32), Stillinger's critical
Character in this early "single-meaning interpretation" (97) relishes the dark
side to the point of allowing it to drive out the bright and claim the interpreta
tion of the poem all to itself. (To what extent Stillinger is playing Devil's
Advocate is hard to say, though interesting to ponder. Devil's Advocate being
related to Negative Capability.) Although "The Hoodwinking" significantly
predates the essays in the current volume, it remains a presence, a phantom of
the one-sided approach that Stillinger, increasingly committed to the
"multiples" of literary interpretation, came to reject. In "Multiple Readers,
Multiple Texts. Multiple Keats" (1995 keynote; later in Reading "The Eve of St.
Agnes"), he describes his own former interpretation of the poem as but one
among "fifty-nine (or fifty-nine hundred) ways of reading" it (108). He defends
the multiplicity with "a practical theory of multiple interpretation" and a
"concept of no-fault reading, whereby even the freshman who thinks that
Angela and the Beadsman are having an affair is not really doing any damage
and actually...could be making apositive contribution" (100). He recommends
such "interpretive democracy".with particular spirit again in "59 Ways of
Reading Ode on a Grecian Urn" (206).
There is much to admire in this democratic, no-fault approach: its
emphasis on a collaborative community of interpreters (as small as a particular
class, as large as the community of all readers ever); the value it places on
attentive consideration of all interpretations and a generous inclination to
validate them as "positive contributions"; its encouragement of creativity; and
its capacity for accommodating "fine isolated verisimilitude[s]" (quoted 32)
that a morefocused analysis might reject as irrelevant.Congenial, practical, and
theoretically justifiable though it may be, this democratic approach makes for
a book composed of open-ended "multiples" and interpretive starting points
that the author leaves us to work out on our own. Like thetexts themselves, this
gesture lends itself to multiple interpretations. Is it a way of disavowing the
critic's (supposed) responsibility to commit to an interpretation and see it
through to its conclusion? An admirably frank admission of the uncertainties,
mysteries, and doubts of interpretation and the limits of critical authority? An
invitation to the reader to share in the act of interpretation? An author's
acknowledgment that many of his likely readers are fellow Romanticists,
already with him? No doubt the true interpretation involves "all at once,
against a background of serious conversation, reading, and thinking."
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Dedicated to supporting the reader's active encounter with the text,
Stillinger is especially interesting when he writes in practical detail about his
craft—or, rather, his multiple, interrelated crafts of teaching, editing, and
annotation. Throughout the book, teachingis never far from his thoughts. His
considerable experience editing Keats, studying editorial work as, a form of
multiple authorship, and workingclosely with multiple versions of texts makes
him an especially insightful commentator on both the minute particulars and
the larger implications of editing the Romantics. In "Textual Primitivism and
the Editing of Wordsworth" (1989; later in Multiple Authorship), he argues
with passionate conviction, against the grain of the Cornell Wordsworth, that
"textual primitivism...is burying, possibly forever, some of Wordsworth's most
admired writing"(130), namely the later revisions. Comparing this essay to a
laterpiece on editing illustrates once again the evolution in Stillinger's thinking
from strong advocacy of a single position to an embrace of multiples: in
"Multiple Versions of Coleridge's Poems" (1992; later in Coleridge and Text
ual Instability), he argues that, rather than choose between the latest authorial
version of a text and the "primitive" version, we ought to recognize "every
individual version of a work [as] a distinct text in its own right, with unique
aesthetic character and uniqueauthorial intention" (168 ). Even ifwegrant the
truth contained in this overstatement, executing it in a print edition would be
antithetical to the goal of providing a text readable by. multiple readers.
Hypertext might be thesolution that would let readers have their multiple texts
and read one too. In fact, many of the dilemmas created by Stillinger's
sometimes conflicting desires to multiply texts, interpretations, and readers
suggest digitized solutions (another "multiple" for him to explore?). Hypertext
could also help with the increasingly difficult task of providing students with
the background they need to understand a poem, a goal that comes ever more
into conflict with the need to keep annotations to a minimum.But as Stillinger
recognizes, there are higher barriers between Romantic texts and prospective
readers than notes or supplementary information in any medium can easily
overleap. As he relates in "Glossing the Romantics: Texts for Students,"
particular questions about how to gloss a word lead directly to broader
reflections on cultural differences that threaten to make Romantic texts
unintelligible to today's readers.
In addition to giving us the information we need to track Stillinger's
intellectual development in relation to critical trends, this book gives us several
opportunities to ponder the relationship of Romantic scholarship to broader
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technological and cultural change. The last, brief chapter, "The Romantics and
Sputnik," first published in 1982, in the twenty-first anniversary issue oiStud
ies in Romanticism, took its occasion to think back twenty-one years and reflect
on "how it was" when both Stillinger and the journal were just starting out
(241). Writing in 1982, Stillinger considers the remarkable advances in
collective knowledge of the Romantics—the astronomical increase in "facts,
ideas, and interpretations" since the 1950s. What did not advance during that
time was "our professional status, our enrollments, and the degree of support
from both within and outside our institutions" (223). As the placement of this
commentary at the end of the 2006 book implies, these concerns retain their
relevance today. We may derive hope and inspiration from Stillinger, who has
not let such worrisome trends prevent him from teaching numerous cohorts of
students to love and value the Romantics, writing the essays collected in this
book (and projecting still more pieces, including one on the intriguing idea of
"canonical simplicity"), or participating with what seems like inexhaustibly
renewable energy in his chosen profession.

